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Orkhan Aghayev

Decoloniality of the Silence: How Post-Post-Soviet Women
Reclaim What Anti-Imperial Solidarity Forgot

This paper examines the strategic silences and selective seeing/ forgetting in Cold War-era
solidarity narratives by radical Black feminist and Marxist intellectuals such as Audre Lorde,
Angela Davis and Claudia Jones. Through the lens of unreliable narration, it explores how these
texts manipulated political memory by idealizing the Soviet Union as an anti-imperialist ally,
while overlooking its internal colonial hierarchies, gendered repression, and cultural erasure. In
many cases, these intellectuals construct a hopeful, external gaze that bypasses the lived
complexities of Soviet subjects.

In dialogue with these historical omissions, I turn to contemporary music videos by
women artists from Central Asia and the Caucasus, who use visual and sonic aesthetics to
reclaim suppressed memories and reimagine post-post-Soviet identity. These artists challenge
not only Soviet legacies, but also the inadequacy of dominant decolonial frameworks imported.

I argue for a theory of post-post-Soviet feminist aesthetics that arises not as a regional
application of global theory, but as a grounded epistemology in its own right. These works do
not rely on borrowed frameworks, especially those shaped by thinkers who themselves
selectively engaged with imperial formations; instead, they generate theory through resistance.
Rather than applying ready-made ideas, they expose how both Soviet domination and externally
imposed solidarities continue to shape what is remembered and forgotten.

Orkhan Aghayev is a PhD student at the Doctoral School of Humanities at the University of Warsaw,
specializing in Culture and Religion Studies under the supervision of Professor Tomasz Basiuk and
Madina Tlostanova. His current research explores the role of music videos by women artists in
conservative, post-Soviet societies, examining how these cultural productions challenge and subvert the
colonial legacy of the Soviet Union. His academic interests include postcolonial studies, gender, identity,
cultural theory, and pop culture.



Emily Aguilo-Pérez

Re-membering Barbie: Intergenerational Memory, Identity, and
Cultural Reconstruction in Puerto Rican Girlhoods

This presentation explores the role of memory—and the act of re-membering—in an
intergenerational study of Puerto Rican girlhoods through Barbie play. Drawing on memory-
work (Haug et al., 1987) and artifactual memory (Brown, 1998), I conducted individual and
group interviews with eighteen women who reflected on the cultural and emotional meanings
Barbie held in their lives. Participants brought Barbie-related objects—dolls, photos, books—
which served as prompts for storytelling, identity exploration, and cultural critique.

This presentation centers how memories are constructed, reshaped, and shared.
Participants recalled crafting stories about Barbie’s professions and relationships, confronting
her unattainable beauty standards, and navigating issues of race, class, and access. These
recollections revealed how Barbie shaped early understandings of beauty, belonging, and
possibility. Memory emerged not as fixed or solitary, but as a collective and relational process.
In group settings—among friends, colleagues, or family—memories were often co-constructed,
with participants helping each other recall details and uncovering shared emotional threads.

Framing this process as re-membering Barbie emphasizes both the recovery of memory
and the reassembling of Barbie’s cultural meaning. Through storytelling and object-based
memory, participants not only reflected on their pasts but also reconstructed what Barbie
meant—and what she failed to offer—as a symbol of girlhood. This presentation explores the
affective and methodological dimensions of memory in feminist and girlhood studies, and
how re-membering Barbie makes visible contested histories of gender, race, and consumption.

Emily Aguilé-Pérez, Ph.D. (professor of English, West Chester University of Pennsylvania) specializes
in youth literatures and cultures. She authored An American Icon in Puerto Rico: Barbie, Girlhood, and
Colonialism at Play (Berghahn, 2022) and co-edited Barbie in the Media: The Transmedia Presence of
Mattel's Celebrity Doll, #Barbie and Social Media: Digital Discourses and Mattel s Celebrity Doll (both
Palgrave, 2025), and The Cultural Legacy of Disney: A Century of Magic (Rowman & Littlefield, 2024).
Her work has appeared in journals including Oxford Bibliographies in Childhood Studies, Jeunesse:
Young People, Texts, Cultures, and various edited collections. She holds a Ph.D. from The Pennsylvania
State University.



Paulina Ambrozy

“I don’t believe in objective description”: The biological gaze and
intimate ecology in the poetry of Forrest Gander.

The study aims to examine the complex functions of the scientific gaze as in the recent volumes
of Forrest Gander. Gander — a Pulitzer-winning poet, prose writer, critic, translator and trained
geologist — often resorts to discourses and tropes of science to problematize the unstable onto-
epistemologies of human and more-than-human matter and to question the nature/culture
divide. As I shall argue, the microbiological and geological perspectives, extensively employed
by the poet in Core Samples from the World, Be With, Twice Alive, transcend their mimetic
function, as they open up the lyric form to the larger flow of what Gander describes as “intimate
ecologies”. Informing the lexicon, figuration, structure as well as the conceptual and visual
layout of his volumes, they serve as tools of proximity, defamiliarization and distance. In doing
so, they deepen our understanding of more-than-human spatiotemporalities and their agential
“material-semiotic entanglements” (Haraway 2008: 236) with the human memory and time.
What interests me in Gander’s poetics is the non-appropriative attentiveness to the vegetable,
microbiological and mineral ontologies and timescales within the biomineral plenum. As will
be shown, the poet reimagines the human and the poetic within the multispecies assemblage
capable of actions, signaling, memory, affect and “ecopoetic witnessing” (Ryan Plants in
Contemporary Poetry 2018, 6-7). The “substratum” of Gander’s poem emerges as a part of the
larger vegetal-animal-mineral “poetisphere” (Bachelard in Ryan Plants 9), requiring a constant
renewal, stretching and transformation of discourses. The methodology used in the study will
derive from the relevant paradigms of ecocriticism (Buell [1995], Haraway [2008], Iovino and
Opperman [2014], Morton [2013, 2017] Marder [2012], Ryan [2018]), including critical plant
studies, mycoaesthetics, object oriented ontology.

Paulina Ambrozy is Associate Professor and Head of the Department of American Studies at the
Faculty of English, Adam Mickiewicz University in Poznan, Poland. Her research centers on American
(more recently also Canadian and Polish) avantgarde and experimental poetry. She is interested in
intersections between poetry, literary philosophy, science and the visual arts. She is the author of
(Un)concealing the Hedgehog: Modernist American Poets and Contemporary Critical Theories
(Poznan, 2012), which received the 2014 American Studies Network Book Prize for remarkable research
in American studies. With Liliana Sikorska, Joanna Jarzab-Napierata and Marta Fratczak-Dabrowska
she has authored Between the Self and the Other: Essays on the Poetry of Paul Muldoon (2018), a study
which fuses four perspectives: autobiographical, geopoetic, postcolonial and intertextual. Currently, she
is working on a comparative project involving posthumanist approaches to the North American and
Polish lyric.



Patrycja Antoszek

“‘The narrative that remembers’: Affective Witnessing in Jesmyn
Ward’s Let Us Descend”

As a contemporary African American writer born and raised in the South, Jesmyn Ward has
been committed to bearing witness since the beginning of her literary career. In her memoir
Men We Reaped (2013), as well as in her fictional works, Ward explores the burdens of history
and identity trying to document the harsh reality of life in Mississippi, where racism, poverty,
and violence plague the lives of African American communities. In Let Us Descend (2023),
Ward returns psychologically and emotionally to the time of slavery and creates an intimate
affective bond between the ancestral past and the present. As the world watches the brutal
killing of George Floyd and crowds marching in angry protests, Ward, too, believes that the
least we can do and must do is witness. In this paper, | argue that in turning to the genre of a
slave narrative, Ward not only attempts to reimagine black subjectivity through slavery, but also
advocates, and creates an opportunity for affective witnessing. As Shoshana Felman writes, we
live in “an age of testimony” and our era is the time when “witnessing has become an essential
mode of engagement with the present as well as the past.” I wish to demonstrate that in Let Us
Descend returning to the traumatic history, creating an embodied relation, and engaging in an
act of affective witnessing can be seen as a form of transformative experience, transcending
time and binding witnessing subjects around that “open wound in American culture” that is
slavery.

Patrycja Antoszek is Assistant Professor in the Department of American Literature and Culture of The
John Paul II Catholic University of Lublin, Poland. She published essays on contemporary American
novels and short stories and is the author of The Carnivalesque Muse: The New Fiction of Robert Coover
(2010). Her professional interests revolve around feminist literature and theory, African American
literature, contemporary gothic, and psychoanalytic criticism. She is a member of the International
Gothic Association and Polish Association of American Studies. Some of her recent publications include
“Haunting Feelings: Shirley Jackson and the Politics of Affect” (Women'’s Studies, 2020) and
“’Intrusions from the Outside World’: Shirley Jackson and the Politics and Poetics of Enclosure” in
Shirley Jackson: A Companion (Peter Lang, 2021). She is currently working on a monograph Shirley
Jackson and the Gothic (Cambridge University Press).



Adrian Arana-Armesto

Deconstructing the West: Memory, Violence, and Power in Blood
Meridian and Lonesome Dove

This paper explores Cormac McCarthy's Blood Meridian and Larry McMurtry's Lonesome
Dove, focusing on their portrayal of the American West and highlighting how these works have
contested the American literary canon and dominant cultural narratives. Both novels, written in
1985 are set in the American West during the 19th century and are considered revisionist
westerns by literary critics, offering the possibility of examining the continuous dichotomy and
interplay between history, cultural myths, and social structures. Despite their critical success,
both authors challenge traditional Western narratives, exposing the violence that results from
the hegemonic power abuses towards minorities based on racial and sexual discrimination
arising from colonialist ideologies embedded in American history. Therefore, in this paper, I
will analyse, through the critical lens of memory studies, the representation of war, power
dynamics, and identity in Cormac McCarthy's Blood Meridian and Larry McMurtry's Lonesome
Dove. These novels provide a voice to the marginalised by exposing the truth and trauma shaped
through myth. In addition, both authors criticise and deconstruct the different American myths
that have contributed to shaping and hiding the violent and crude history of the United States,
like the myth of the West and the American dream or the notions of American exceptionalism
and the manifest destiny. Hence, I aim to expose the different resources by which McCarthy
and McMurtry deconstruct romanticised visions of the American frontier to expose the
atrocities committed in the Old West towards minorities.

Adrian Arana-Armesto is a predoctoral researcher at the University of the Basque Country
(UPV/EHU). The author has a background in English Studies from the University of the Basque Country
(UPV/EHU) and a master's in Comparative Literature at this same university. He was granted the
predoctoral scholarship of the Basque Government to work on American Western literature examining
from the perspective of place, and space and postcolonialism and decolonialism Cormac McCarthy's
Blood Meridian and The Border Trilogy and Larry McMurtry's Lonesome Dove tetralogy. Besides, he
received the Ikasiker scholarship to work on his project Enragement and Brutality in the American West:
A Comparative Analysis of War, Power, and Identity in Cormac McCarthy's Blood Meridian and Larry
McMurtry's Lonesome Dove.



Ewelina Banka

Embodied Memory and Decolonial Resistance in Margo Tamez’s
Father I Genocide: The Body as Archive along the Texas-Mexico
Border

This presentation proposes an in-depth exploration of Margo Tamez’s book of poetry Father I
Genocide, with a focus on the critical role of memory in articulating Indigenous resistance and
survival for the Lipan Apache community living in the shadow of the Texas-Mexico border
wall. Drawing from Tamez’s innovative concept of “truthing,” this analysis highlights how
memory operates as an embodied practice, embedded within the physical and emotional
existence of the Lipan Apache people and functioning as a powerful counter-narrative to
colonial historical erasures. Central to the discussion is Tamez’s framing of the body as an
archive—a living repository of generational trauma, resilience, and ancestral knowledge. This
embodied memory, inscribed on individual and collective bodies, records the violence of
dispossession and the endurance of Indigenous peoples despite ongoing colonization. The
presentation will examine how Tamez’s use of poetic and narrative strategies mobilizes memory
not just as remembrance but as an active, political act of truth-telling that refuses imposed
silences and state-sponsored historical amnesia. Through this lens, Father I Genocide reveals
memory as a vital tool for decolonial praxis, enabling the Lipan Apache to assert sovereignty,
disrupt dominant colonial discourses, and sustain intergenerational continuity. The presentation
also situates Tamez’s work within broader Indigenous intellectual and artistic movements that
center embodied histories and lived experience as fundamental to resisting historical erasure
and envisioning alternative futures.

Ewelina Banka is Assistant Professor in the Department of American Literature and Culture at the John
Paul II Catholic University of Lublin, Poland. Her teaching and research interests include Indigenous
literatures and philosophies as well as postcolonial and border theories. She has written articles on
Native American literature, border fiction and art, as well as co-edited two volumes: Americascapes:
Americans in/and Their Diverse Sceneries (2013) and Borderlands: Art, Literature, Culture (2016). She
is the author of the book View from the Concrete Shore: Visions of Indian Country in the Works of Silko,
Vizenor, and Alexie (2018) and guest editor of the 2024 issue of Roczniki Humanistyczne that explored
the questions of borders and migrations in American literature and culture. Her current research project
explores the theme of bordered Indigeneity in the works of contemporary Native American
Southwestern writers.



Y.ukasz Barcinski

Encyclopedic sincerity — Infinite Jest by David Foster Wallace in
Polish translation

The presentation brings into focus the literary genre or mode of literary writing, scarcely present
in Polish critical texts, that is the so-called “encyclopaedic narrative”, a concept popularised by
Edward Mendelson in 1976 when describing Gravity s Rainbow, the seminal novel by Thomas
Pynchon. The elaborate work by the American post-modern writer inspired Mendelson to define
a new type of fiction, described as complex works incorporating extensive information,
frequently from specialised disciplines of science and humanities. Since then the new
perspective on extended novels has inspired other scholars to suggest their own approaches
such as Tom LeClair’s systems novel, Franco Moretti’s world text (opera mondo), Frederick R.
Karl’s mega-novel and more recently Stefano Ercolino’s maximalist novel. Still, the
multifaceted concept seems to be unexplored in linguistics, genre studies, literary theory and
translation studies. Quite recently, the Polish rendition of /nfinite Jest by David Foster Wallace
has been published (translated by Jolanta Kozak in 2022 as Niewyczerpany zart), which presents
a unique opportunity to analyse the nuances of the genre and the complexities of its translation
as Wallace’s encyclopaedic display of knowledge incorporates a wide spectrum of specialist
areas: media theory, linguistics, film studies, sport, addiction, science, and issues of national
identity. The presentation focuses on linguistic aspects of the novel by introducing the term
SEMIs (specialist encyclopaedically marked items) as a useful analytical tool to delve into the
complicated relationship between truth and memory within the trend of New Sincerity
popularised by Wallace himself.

Lukasz Barcinski, Ph.D., is assistant professor at the Section of Translation Studies (Institute of English
Studies), University of Rzeszow (Poland). Translator of literary (the Polish translation of The Cruelest
Cut by Rick Reed) and specialist texts (academic, legal, business). Scope of research: text typology from
the functionalist perspective; postmodern and experimental literature; poststructuralism, contemporary
translatology, trauma studies, performance studies. Selected publications: A Study of Postmodern
Literature in Translation as lllustrated through the Selected Works of Thomas Pynchon (2016); National
Identity in Literary Translation (ed.) (2020); ‘Birds of a Feather? The Painted Bird in Polish Translation’
[in:] Kosinski’s Novel The Painted Bird in Thirteen Languages (2022).



Mikel Barea

The Politics of Memory: Media Narratives and the Post-Truth
Condition in Post-9/11 America

In the wake of the September 11 attacks, U.S. media narratives played a pivotal role in
constructing public memory and national identity. This paper examines how the media's
framing of 9/11—and its aftermath—contributed to the emergence of a “post-truth” political
culture in America, where emotion, affect, and repetition often outweigh factual accuracy in
shaping public perception. Focusing on major broadcast and print outlets from 2001 to the
present, the analysis traces the evolution of dominant narratives around national trauma,
heroism, threat, and “American values.” It explores how the early unanimity of the media
landscape—characterized by patriotic symbolism and a simplified moral binary—paved the
way for the politicization of memory and the marginalization of dissenting voices. In particular,
the study considers how misinformation and selective remembering have been instrumentalized
in political discourse, especially in the post-Obama era, contributing to a fragmented public
sphere where competing “truths” vie for legitimacy. Drawing on media studies, memory theory,
and cultural politics, this paper argues that the American media’s handling of 9/11 has laid
groundwork for the normalization of epistemological uncertainty—what is now recognized as
the post-truth condition. In this context, collective memory becomes less a stable archive of
facts than a battleground for ideological control, where truth is increasingly contingent on
narrative power rather than empirical evidence.

Mikel Barea Pérez is a PhD student at the University of the Basque Country, where he researches
contemporary American literature. His work focuses on the cultural and political aftermath of the
September 11 attacks, with a particular interest in how 9/11 literature interrogates and reshapes concepts
of American identity. His research explores the intersections of memory, national discourse, and
literature, analyzing how fiction both reflects and challenges dominant narratives in the post-9/11 United
States. He has presented at international conferences and is currently working on his dissertation
examining literary responses to crisis and the construction of collective identity.



Tomasz Basiuk

Notes on the Polish Reception of Eve Kosofsky Sedgwick

This paper presents some preliminary findings on Eve Kosofsky Sedgwick’s Polish reception.
It brings up her discussion of homosocial desire in Between Men, the distinction between a
universalizing and a minoritizing perspective on homosexuality in Epistemology of the Closet,
her work on shame performativity and on Silvan Tomkins’s affect theory in Shame and Its
Sisters and in Touching Feeling, and her distinction, again in Touching Feeling, between
paranoid reading and reparative reading. Among the Polish studies scholars who have made use
of Sedgwick’s concepts and, in some cases, translated her writings into Polish, are Btazej
Warkocki, Magda Szcze$niak, and Justyna Jaworska. In particular, the paper focuses on
Warkocki’s use of Sedgwick’s work on affect in his reading of Witold Gombrowicz’s debut
cycle of short stories and on Szcze$niak’s and Jaworska’s references to Sedgwick’s distinction
between paranoid reading and reparative reading in their interpretations of visual texts
describable as camp.

Tomasz Basiuk, associate professor at the University of Warsaw American Studies Center, authored
Exposures. American Gay Men's Life Writing since Stonewall (2012) and co-edited Queers in State
Socialism. Cruising 1970s Poland (2020) and Reading Literature and Theory at the Intersections of
Queer and Class Class. Notes and Queer-ies (2025). PI in “Cruising the Seventies. Unearthing pre-
HIV/AIDS Queer Sexual Cultures” (CRUSEV, a HERA project) and in “Queer Theory in Transit.
Reception, Translation, and Production of Queer Theory in Polish and German Academic Contexts”
(Queerlt, an Opus Lap project). Co-editor of Interdlia: a queer studies journal
(https://interalia.queerstudies.pl/). Fulbright alumnus. Former PAAS president.



Mirostawa Buchholtz

Two Flannery O’Connor Stories About Race Relations

This presentation examines the depiction of racial relations in two short stories by Flannery
O’Connor against the backdrop of sociopolitical changes in the mid-20th-century United States.
It is often assumed that, because O’Connor occasionally expressed racist views in her letters,
her fiction is also tainted by racism. However, a close reading of two of her short stories, “The
Artificial Nigger” (1955) and “Everything That Rises Must Converge” (1961), reveals an
entirely different agenda. This presentation seeks to demonstrate that O’Connor provoked
her white readers and undermined white supremacy in her fiction. Thus, one could argue that,
by exposing the prejudice and hypocrisy of white people, her stories supported the cause of the
civil rights movement. I juxtapose O’Connor’s portrayal of two different types of characters
and settings and two distinct historical moments: rural versus urban perspectives on racial
issues before and after the enactment of desegregation laws. Like many people in her
social environment, O’Connor witnessed integration with mixed feelings, but her fiction
transcends this disorientation.

Professor Mirostawa Buchholtz (Nicolaus Copernicus University, Torun) teaches American literature,
film adaptations, and biography. A graduate of Brandeis University (M.A., Ph.D.), she has published
around 100 articles, essays, and reviews, seven books, including Henry James and the Art of
Auto/biography (2014) and Ernest Hemingway in Interview and Translation (co-authored, 2022), as
well as twenty-two edited volumes, including Flannery O’Connor (2024) and Henry James’ Travel:
Fiction and Non-Fiction (2019). She is a former President of the Henry James Society (2017), a Board
member of the Polish Fulbright Alumni Association and of the Henry James Society, a Book Review
Editor for the Henry James Review, and a member of the Polish Accreditation Committee (agency for
quality assurance in higher education) since 2012 (fourth term).



Dorothy Chansky

Remembering 2008: Neurology, Psychology, Protective
Camouflage, and Performance

While a vernacular understanding of memory typically focuses on personal narrative, neurology
(after Endel Tulving’s work) identifies at least three forms: episodic (the one above), syntactic
(storing of data such as vocabulary or other non-personal bits of information), and procedural
(skill memory, which is implicit; examples include using a spoon or riding a bicycle).
Psychologist Elizabeth Loftus reminds us that implanted data (a manipulation of the syntactic?)
can heavily inflect episodic recall, when alternative (or highly biased?) “facts” are repeated to
the point of becoming a subject’s “truth.”

This paper argues that Americans who recall the financial recession of 2008 and the election of
Barack Obama in the same year do so from class-inflected positions so entrenched that such
things as financial loss, fair play, social change, and even hope were experienced and are now
remembered differently by the upper-middle and the upper classes than they were by people in
the very middle (not to mention the lower) class(es). If one lost a home due to inability to pay
their mortgage, wasn’t the bank always really the actual owner? If one lost money “on paper”
but continued to spend and consume at a high level, what was actually lost? Is group solidarity
concerning loss or achievement a form of protective camouflage performed in relation to an
unquestioned hegemony and one’s place in it and with the belief that the only prospects for
change or movement are upward? Does remembering solidarity or sympathy depend on one’s
own safety net and newsfeed?

Dorothy Chansky is Professor Emerita from the School of Theatre and Dance at Texas Tech University.
She is the author of three books of American theatre history as cultural studies and co-editor of two
books of essays that treat food and performance. She was a Fulbright Scholar in Poland in 2024 and is
a former president of the American Theatre and Drama Society.



Alicja Chmiotek

Truth and Deception in John Huston’s Film Adaptation of Flannery
O’Connor’s Wise Blood

John Huston’s 1979 film version of Flannery O’Connor’s novel Wise Blood can be used to
discuss the conflict between integrity to the literary source and the interpretive requirements of
cinematic narrative. Despite achieving modest economic success and receiving mixed critical
reviews, the film serves as a bold interpretation of O’Connor’s Southern Gothic vision,
especially regarding her examination of spiritual truth and deception.

The purpose of the paper is to evaluate how the film conveys O’Connor’s unique voice
on screen by using Linda Hutcheon’s and Robert Stam’s adaptation theory. Huston’s perceptive
reading of O’Connor’s criticism of false faith is highlighted by the film’s exploration of the
theme of deception, including self-deception and manipulating others.

Huston himself was very proud of the finished film and this presentation will hopefully
demonstrate that he was justified to feel this way. His artistic decisions, involving casting, mise-
en-scéne, and employed crew, demonstrate how cinematic form can interpret and transform the
novel’s theological and philosophical themes through practical means. The presentation
examines broader theoretical themes in adaptation by concentrating on the visual and thematic
representation of truth and deceit, including authorial purpose, fidelity limitations, and the
creative potential of film as a medium.

Ultimately, Huston’s Wise Blood illustrates that film adaptation can function not only as
a reproduction but also as a critical interpretation of the literary original. Consequently, it draws
the audience nearer to the “truth” that O’Connor depicted throughout her oeuvre.

Dr Alicja Chmiolek is employed as an Assistant Professor in the Division of American Studies at the
Faculty of Philology, University of Gdansk. In 2021 she received her doctoral degree in the discipline
of literary studies on the basis of her dissertation entitled: Roger Corman's Film Adaptations of Edgar
Allan Poe s Works. She specializes in American literature, American cinema, film adaptations and horror
film. Her interest in Flannery O’Connor dates back to the topic of her MA Thesis in American Studies,
where she compared chosen characters in O’Connor’s works with chosen characters in Truman Capote’s
works.



Joanna Davis-McElligatt

From the Golden Record to Xenogenesis: Meditations on the
Monophonic Response

In this talk I argue that Octavia Butler’s trilogy Xenogenesis offers a narrative correction to the
Golden Record, Carl Sagan’s archive of Earth sounds and images appended to the Voyager
spacecrafts and launched into outer space in the late 1970s. I offer a brief explication of the
record’s contents, which intentionally occluded representations of violence, politics, identity,
ideology, religion, spirituality, and aesthetics, at the same time that it sought to speculatively
represent the planet to extraterrestrial aliens as a global community that was on its way to
becoming a peaceful US-led civilization. I explore how Octavia Butler’s contribution to Connie
Samaras’s 1996 visual art exhibit A Partial Correction to the Representations of Earth Culture
Sent Out to Extraterrestrials on the United States 1977 Voyager Interstellar Space Probes, an
essay entitled “The Monophobic Response,” challenges the record’s representations of
extraterrestriality and humanity by asking us to imagine ourselves as always-already
intergalactic kin. I make the case that Butler’s central correction to the archive in Xenogenesis is
her construction of Lilith as a Black Alien M/other, a figure who represents mothering and
networks of care as essential to human development; Lilith’s mothering praxes function as a
model of radical struggle against and in spite of oppressive regimes, and are therefore uniquely
designed to make collective survival possible.

Joanna Davis-McElligatt is an Assistant Professor of Black Literary Studies and Cultural Studies at
the University of North Texas, and Affiliate Faculty at Women's and Gender Studies, and LGBTQ+
Studies. She is the author of Black Aliens: Kinship in the Cosmic Diaspora, forthcoming from The Ohio
State University Press as part of the New Suns: Race, Gender, and Sexuality in the Speculative Series.
She is the co-editor of four volumes: bell hooks’ Radical Pedagogy: New Visions of Feminism, Justice,
Love, and Resistance in the Classroom (Bloomsbury, 2025); BOOM! SPLAT! Comics and Violence (UP
of Mississippi 2024); Narrating History, Home, and Dyaspora: Critical Essays on Edwidge
Danticat (UP of Mississippi 2022); and Narratives of Marginalized Identities in Higher Education:
Inside and Outside the Academy (Routledge 2019). Her scholarly work can be found in The New William
Faulkner Studies, Mississippi Quarterly, and south: a scholarly journal, among many other places. Her
areas of teaching and research include Africana Studies, Critical Race and Ethnic Studies, Literary
Theory, Women's, Gender, and Sexuality Studies, Comics Studies, Southern Studies, and 20th and 21st
century U.S. Literary Studies. She is currently serving as an officer for The William Faulkner Society
and the Society for the Study of Southern Literature (SSSL).



Aneta Dybska

Resolutions as acts of truth-telling and vehicle of memory in U.S.
politics

My presentation will address the functions of apology for slavery resolutions and reparations
resolutions. Numerous official written statements of this kind have been passed in recent years
at municipal, state and federal levels, in response to a growing recognition of institutional
responsibility for participation in chattel slavery and, in the post-slavery era, for maintaining
racial hierarchies and reproducing race-based inequalities through economic, financial, social
and spatial arrangements. These resolutions have become a way in which diverse legislative
bodies can show their good will and intent to engage in reparative justice at a moral and
symbolic level. Although nonbinding, the resolutions are intended to pave the way for concrete
reparative programs and policies. Some have, over time, evolved into lengthy documents whose
preambulatory parts (the Whereas sections) amount to long lists of past and ongoing harms
suffered by the enslaved and their descendants today. Because these resolutions are introduced
in legislative bodies by being read out loud, I would argue that as illocutionary acts they become
public acts of truth-telling that inform, acknowledge, and raise awareness of the city’s, state’s,
or nation’s past. Declarative and assertive in tone, resolutions have the potential to reshape
collective memory. They recognize historical injustices, establish accountability, and open the
space for racial reconciliation.

Aneta Dybska, PhD, teaches at the Institute of English Studies, University of Warsaw since 2006. Her
research interests focus on 19th and 20th c. American city, race, ethnicity, biopolitics of the nation and
black social movements. Her 2016 book Regeneration, Citizenship, and Justice in the American City
since the 1970s engages scholarly debates on urban revitalization and gentrification, theorizations of the
“right to the city” idea, as well as grassroots struggles for the urban commons. She is currently working
on the Black reparations movement and the concept of reparative justice. She is a member of The
Cultural Politics of Reconciliation international scholarly network, affiliated with the Ludwig
Maximilian University of Munich and the University of Bonn, Germany.



Magdalena Dziurzynska

Seeds of Memory, Scars of Truth: Trauma and Collective Healing
in Feminist Speculative Fiction

This paper explores how feminist speculative fiction reimagines memory as a political, spiritual,
and transformative force in the wake of gendered trauma. Focusing on Journey to Zelindar
(1987) by Diana Rivers and Womonseed: A Vision (1986) by Sunlight, two underexamined yet
powerful texts of feminist utopian fiction from the 1980s, I examine how each narrative engages
memory not as static recall, but as a communal and embodied process of re-membering—of
stitching together fragmented selves, suppressed histories, and collective futures.

In Journey to Zelindar, the protagonist’s psychic awakening following sexual violence becomes
a journey toward healing through connection with the Hadra, a separatist female community
that privileges telepathic memory-sharing and emotional truth over patriarchal forms of
historical record. Similarly, Womonseed constructs an ecofeminist utopia where memory is
transmitted through ritual storytelling, seasonal cycles, and intergenerational dialogue, rejecting
dominant cultural narratives in favor of lived, embodied truths.

Both texts frame speculative space as a site of counter-memory, where the traumatic past is
neither erased nor romanticized but held, honored, and transformed. Drawing on theories of
trauma, memory studies, and feminist utopianism, this paper argues that these novels offer
models of resistance and recovery rooted in radical care, queer kinship, and collective truth-
telling. In doing so, they challenge the cultural amnesia of post-truth America and assert
alternative epistemologies grounded in the body, the land, and the shared work of remembrance.

Magdalena Dziurzynska is a Research Assistant at the Institute of Literature and New Media,
University of Szczecin, and a PhD candidate in American Literature and Culture at the University of
Wroctaw. She holds degrees in English and French Studies. Her research focuses on gender, race, and
sexuality in science fiction and utopian and dystopian literature, with a specialization in gender
separatism in English and French speculative fiction. In 2023-2024, she was a Kosciuszko Foundation
Fellow at the University of California, Riverside, and a visiting scholar at lowa State University.



Dominika Ferens

Truth-seeking and truth-telling in American “narratives of return”
by second-generation Holocaust survivors

With the 2024 premieres of Jesse Eisenberg’s tragi-comic Real Pain and Julia von Heinz’s
Treasure, the “narratives of return” (Marianne Hirsch) to Central/Eastern Europe has shifted
from the memoir genre, aimed at a niche readership in the West, to mainstream cinema aimed
at an international audience. While these films were based on deeply personal “third-
generation” experiences, my project concerns truth-seeking and truth-telling in “second
generation” (Helen Epstein) American narratives of return by the children of Holocaust
survivors. This generation lacked direct knowledge of atrocity but grew up enveloped in the
parents’ memories of Central/Eastern Europe or — if they did not speak of the past — in the
affects generated by those memories (Eva Hoffman). While narratives of return represent
different genres and may serve various functions, they are connected by an underlying
compulsion to get close to the source of the parents’ unhappiness, learn the truth about murdered
family members, and bring them back into history. Some of these narratives, however, go
beyond seeking historical truth by engaging with living Eastern Europeans through acts of truth-
telling. Three texts in particular make this overtly political move: Louise Steinman’s The
Crooked Mirror: A Memoir of Polish-Jewish Reconciliation (2013), Kathleen Balgley’s Letters
to My Father: Excavating a Jewish Identity in Poland and Belarus (2022), and Ghosts of Home:
The Afterlife of Czernovitz in Jewish Memory by Marianne Hirsh and Leo Spitzer (2010).
Balgley’s and Steinman’s concerted efforts to get translations of their memoirs published in
Poland (Steinman 2021; Balgley forthcoming) underscore their commitment to
intergenerational truth-telling. In view of the history of whitewashing ethnic Poles’ implication
in the plight of Jews (Jan Grabowski; Jan Grabowski and Shira Klein), Balgley’s and Steiman’s
projects continue to be relevant in Poland today.

Dominika Ferens is associate professor at the Institute of English Studies, University of Wroctaw,
Poland, where she teaches American literature. Much of her research has focused on issues of affect,
race, gender, and sexuality. In Edith and Winnifred Eaton: Chinatown Missions and Japanese Romances
(University of Illinois Press, 2002), she examined the paradoxes of Orientalism in the work of two
writers of Chinese-English-Canadian descent. Her book Ways of Knowing Small Places: Intersections
of American Literature and Ethnography since the 1960s (Wydawnictwo Uniwersytetu Wroctawskiego,
2011) looked at literature’s quarrels and affinities with ethnography in the age of multiculturalism. She
is currently working on a project on Sigrid Nunez.



Alba Fernandez-Alonso

Witnessing Truth: Langston Hughes, Memory, Race, and the
Spanish Civil War

In July 1937, Langston Hughes traveled to Spain as the exclusive correspondent for the
Baltimore Afro-American to report on the Spanish Civil War. Over five months, his experiences
and observations gave rise to a deeply personal and politically charged body of work. Hughes’s
reporting departed from traditional journalistic objectivity, openly embracing a subjective lens
shaped by his leftist convictions and unwavering support for the Spanish Loyalists. Spain
became, for Hughes, not only a battlefield but a space of introspection and resonance —a site
where the struggle against fascism intersected with the African American fight for racial justice.
His dispatches foregrounded the lives of ordinary people over military strategy, revealing how
the conflict in Spain echoed the racial and political realities of Black America.

This paper examines Hughes’s wartime writings as a powerful form of memory work and
testimonial narrative that blurs the boundaries between journalism, literature, and activism. By
foregrounding personal witness and emotional engagement, Hughes offered a narrative that
linked the local with the global, the personal with the political, and Black identity with broader
struggles for justice. His dispatches illuminate the role of travel not simply as physical
movement, but as a means of forging transnational solidarities and rethinking race and
belonging beyond national borders. Ultimately, the paper argues that Hughes’s presence in
Spain and the texts that emerged from it offer a compelling example of how travel writing can
become a vehicle for truth-telling, historical memory, and racial consciousness in times of
conflict.

Dr. Alba Fernandez-Alonso lectures English at the University of Burgos, Spain. After a career in
translation, her studies were completed with a PhD in Humanities and Communication from the
University of Burgos in 2021, where she has been lecturing since 2016. Alba’s research interests relate
to the transatlantic literary culture between the United States and Spain, and she is specialized in the
works of the African American writer Langston Hughes. In the last years, her research has focused on
Hughes’ journalistic and poetic works inspired by the Spanish Civil War and the presence of Spain in
his literary imagination.



Iwona Filipczak

Vulnerability and care as elements of counter-history in Shaila
Abdullah’s Saffron Dreams (2008)

After the terrorist attack of September 11, 2001, the citizenship and loyalty of various ethnic
groups in the United States was questioned. Many South Asian, Arab, Muslim and Middle
Eastern Americans suffered from racial profiling, hate crimes, and other discriminatory acts, as
they were scapegoated for 9/11. Irrational fears of dark-skinned immigrants resulted in much
hatred and violence; the death of Balbir Singh Sodhi, a Sikh American, on September 15, 2001,
at a gas station he owned in Mesa, Arizona was the first 9/11-related hate crime. Additionally,
the USA PATRIOT Act allowed the legal surveillance of certain communities and therefore
authorized more discrimination, suspicion and abuse.

The aim of the presentation is to discuss Shaila Abdullah’s novel Saffron Dreams (2008) as a
literary response to the tragedy of 9/11 and its aftermath through the lens of ethics of care. The
struggles of being a 9/11 widow and a Muslim shift from the portrayal of experiencing
hostilities and threats of violence to search for identity and foregrounding the practice and value
of care. I would like to examine the novel’s potential as a counter-history due to its focus on
vulnerability and care, represented by the protagonist’s husband’s death and giving birth to a
child with disabilities, who needs to be cared for. In sum, the narrative counters the hegemonic
discourse of hostility through foregrounding common humanity and highlighting the values of
interrelatedness and responsiveness to the needs of particular others, which can be read as a call
for attending to the needs of marginalized minorities.

Iwona Filipczak is Assistant Professor in the Institute of Modern Languages at the University of Zielona
Gora, Poland. PhD in literary studies from John Paul II Catholic University of Lublin. Her main research
areas are contemporary American literature, literature of South Asian diaspora, globalization,
representations of disability and illness. She is a co-editor of Liminality and Beyond: Conceptions of In-
betweenness in American Culture and Literature (2020) (with Agnieszka Mobley and Blossom N.
Fondo), American Literature and Intercultural Discourses (2016) (with Agnieszka Mobley), her articles
appeared e.g. in Critique. Studies in Contemporary Fiction, Atlantis. Journal of the Spanish Association
Jor Anglo-American Studies, Roczniki Humanistyczne, Brno Studies in English.



Edyta Frelik

The Spiral of Thought: Perception, Understanding, Memory, and
Truth in Robert Smithson’s Earth Art

This paper explores Spiral Jetty by Robert Smithson as a conceptual and material metaphor for
the processes of memory, perception, and the elusive nature of truth. Smithson’s deep
engagement with diverse systems of knowledge—including geology, physics, mysticism, and
epistemology—reveals a self-reflexive artistic practice concerned with the mechanisms of
thinking itself. For Smithson, perception and memory are not static faculties but dynamic, time-
based processes. He approached these mental operations through the lens of entropy, borrowing
from the scientific vocabulary of irreversible transformation to investigate how memories
decay, mutate, or are reconfigured through acts of recollection.

Spiral Jetty, shaped by natural forces and designed to be overtaken by them, materializes these
concerns. The artwork resists linear temporality and instead offers a spiral model of time and
thought: each return to a memory or a site alters its form, much like geological change erodes
and reshapes the past inscribed in the landscape. In this framework, nature becomes not only a
metaphor but a parallel field of cognition—an archive of traces, sedimentations, and disruptions
analogous to human memory. Smithson's methodology mirrors scientific rationality, yet his
inquiry ultimately questions the stability and objectivity of knowledge. By staging a work that
is inherently unstable, he invites us to consider whether memory—and by extension truth—can
ever be complete, fixed, or wholly retrievable.

Through an analysis of Spiral Jetty, this paper argues that Smithson stages memory as an
entropic process and proposes the Earth itself as a speculative model of the mind: subject to
transformation, loss, reformation, and the continual reinterpretation of the past by a present
consciousness. In doing so, Smithson challenges us to rethink how we understand truth—not
as a factual constant, but as a spiral movement around the absent center of what was.

Edyta Frelik is Assistant Professor in the Department of British and American Studies at Maria Curie-
Sklodowska University in Lublin. She is the author of articles and books on artists' writings, including
Painter s Word: Thomas Hart Benton, Marsden Hartley, and Ad Reinhardt as Writers (Peter Lang 2016)
and Kiedy malarz pisze (jak si¢ patrzy). Wstep do badan nad pisarstwem artystow (Wydawnictwo
UMCS 2021). In 2013 she was the winner of the Smithsonian Institution's "Terra Foundation for
American Art International Essay Prize." Her current research concerns intersections of art and science.
She serves as Vice-President of the Polish Association for American Studies.



Justyna Fruzinska

Fantasies of the Self in F. Scott Fitzgerald’s “Absolution” and
Flannery O’Connor’s “The River”

Francis Scott Fitzgerald’s “Absolution” (1924) and Flannery O’Connor’s “The River” (1953)
are two short stories which share the themes of religion, coming of age, and identity.
Fitzgerald’s text, initially intended as a prologue to Great Gatsby but ultimately functioning as
a stand-alone piece, is a story about an 11-year-old boy called Rudolph, who lies during
confession and consequently grapples with guilt and remorse. O’Connor’s “The River” too
deals with a child’s understanding of religion, as its protagonist, a boy named Harry, is taken
by a babysitter to a revival meeting and experiences a conversion. While the two texts focus on
different Christian denominations (Catholicism and Evangelical Protestantism, respectively),
and the two characters on the surface constitute each other’s polar opposites (Rudolph comes
from a strict religious family, and Harry knows nothing about religion), both stories are
concerned with the problem of a child’s understanding of religion. What is more, they share
another similarity: Rudolph, in order to cope with the emotional pressures he experiences,
invents for himself an alter ego whom he calls Blatchford Sarnemington; Harry, during the
revival meeting assumes the name Bevel — thus both characters decide to become someone else.
In my paper I am going to focus on how the assumption of constructed identity allows both
boys to create their own truth in the context of the ultimate questions raised by religion.

Justyna Fruzinska has an MA in American Literature and a PhD in Cultural Studies from the University
of Lodz, Poland, where she holds the position of Associate professor and teaches American literature,
culture and history. Her publications include Nineteenth-Century Visions of Race: British Travel Writing
about America (2022) and Emerson Goes to the Movies: Individualism in Walt Disney Company's Post-
1989 Animated Films (2014) as well as numerous articles on American popular culture,
Transcendentalism, travel writing, and Polish poetry.



Magdalena Gabrysiak

Articulating the Affective Truth of Depression: Missing Memory in
Contemporary American Women’s Autobiography (1990-2020)

“Even if I remember the first time perfectly, I don’t remember the beginning at all. I mean: the
beginning of addiction.” — writes Elizabeth Wurzel in her 1994 memoir Prozac Nation. Those
two sentences expose the latent tensions at play in the narrator’s understanding of memory.
Interestingly, however, it is what she openly admits to not being able to recall that articulates
her experience. In other words, it is the reference to what she does not remember that allows
for the expression of a truth about addiction, about how hard it is ‘to say when it becomes a
problem,” as Wurzel’s speaker elaborates.

The proposed paper will analyze the ways in which such a lack of memory is recorded
into language and narrative in American women’s autobiography written from 1990 to 2020, in
an effort to gain new perspectives on how memory and its limits are envisioned in this writing.
With a particular focus on Elizabeth Wurzel’s Prozac Nation (1994) and Ann Cvetkovich’s
Depression: A Public Feeling (2012), the research will center around texts intent on chronicling
female experiences of depression in an effort to examine what kinds of literary representations
might do justice to this disease’s social meanings.

Magdalena Gabrysiak completed her Bachelor of Arts degree in English and Literature at the
University of Cambridge, where she earned first class honours and received the William Barcroft
Scholarship for academic excellence in her final examinations in 2022. She went on to obtain a Masters
with distinction in Comparative Literature and Critical Translation at the University of Oxford.
Currently, she is pursuing her PhD at the University of Warsaw in Cultural and Religion Studies. Her
dissertation will analyse the third-wave feminist writing-practice of autotheory as having shaped a
distinctive model of subjectivity.



Shoshannah Ganz

Reading Autobiographically and Re-enacting through Return:
Pilgrimage Motifs in Kathleen A. Balgley’s Letters to My Father:
Excavating a Jewish Identity in Poland and Belarus

This paper will look at how the memories of Poland passed down by first generation Jewish
American Holocaust survivors to their offspring informs the experience of subsequent
generations of Jewish Americans in their journeys back to Poland. The next generations of
Jewish Americans are often raised, according to second generation Holocaust survivors such as
Louise Steinman, with inherited fear, anger, and hate. This inherited relationship to Poland has
a profound impact on the later generations journey to explore the remnants of Jewish history in
Poland.

Unlike first generation Holocaust survivor memoirs, the memoirs of subsequent generations are
often narratives of purposeful research, travel, and attempts to revisit places connected to the
family history. This type of narrative could most obviously be explored through theories of
intergenerational trauma and inherited memory. However, I intend to utilize theories of
pilgrimage in order to question whether this perspective can offer a new and useful lens through
which to view second and third generation Jewish return narratives.

Thus, this paper intends to argue that Kathleen A. Balgley’s Letters to My Father: Excavating
a Jewish Identity in Poland and Belarus (2022) exhibits the critical components of pilgrimage
in her return journeys to Poland. Likewise, this paper will show that like the theories of
pilgrimage, the Jewish return journey is marked by liminality, difficulty, commemoration,
ritual, and re-enactment, among other pilgrimage motifs. Moreover, the key element of
pilgrimage—the expectation and realization of transformation through the experience of the
journey—is actualized by Steinman in her memoir. This paper will thus attempt to map one
such return journey, but in the process ask if Steinman’s journey and writing can be used as a
guide or map to Jewish descendants seeking traces of their past in Poland?

This paper will also autoethnographically explore my own recent return journey, and previous
ones, to find family names, ancestral towns, murder sites, and Jewish sacred history in Poland,
as one way to assess the impact of reading Steinman’s journey as Jewish pilgrimage. Finally, [
will be asking if the re-evaluating of inherited memories of Poland through pilgrimages made
by subsequent generations of American Polish Jews can offer an opportunity to encounter the
sacred, find healing from intergenerational trauma, or otherwise confirm or change perceptions
of the impact of past genocide on American Polish Jewish identity?

Shoshannah Ganz is an associate professor of literature at Grenfell Campus, Memorial University. She
completed her PhD at the University of Ottawa in 2006 on literary pilgrimage. In 2008 she co-edited a
collection of essays with University of Ottawa Press on the poet Al Purdy. In 2017 she published Eastern
Encounters: Canadian Women’s Writing about the East, 1867-1929 with National Taiwan University



Press. Shoshannah has published more than 70 articles on American, Canadian, and Japanese literature,
often comparatively. She has also published poetry and is currently working on creative non-fiction
about her Jewish family from Tomaszow Lubelskie, Poland. Shoshannah developed the Master of
Applied Literary Arts, the first of its kind in North America and the first Master’s degree program in the
School of Arts and Social Sciences at Grenfell Campus, Memorial University. Shoshannah holds the
positions of Graduate Officer for this program.



Fatemeh Gholami

“The Land Remembers”: Spatialized Truth and Ecomemory in
American Miniseries Mare of Easttown (2021)

In the post-industrial geography of HBO’s Mare of Easttown (2021), the bleak and decaying
landscapes of a fictional Pennsylvania suburb do more than set the tone for a murder mystery,
they act as repositories and dense palimpsests of affective, communal, and ecological memory.
In this setting, places are not merely backdrops but active carriers of “what was”, memories that
have been spatialized. This paper proposes a reading of the series through the lens of
ecomemory, a concept that links ecological loss to memory studies and suggests that natural
and built environments retain emotional and historical traces of what communities have
endured, hidden, or lost. Easttown emerges as an ecospace in decline, mourning its industrial
past while silently recording both personal and collective traumas. Places function as agents of
memory: abandoned houses, crumbling bars, wooded areas, and even domestic interiors
become ecosystems in decay. Water-stained ceilings, flickering lights, and mould all serve as
sites of remembrance and repression, bearing the marks of time and neglect. Through these
spaces, Mare’s navigation of truth, as a detective, mother, and mourner, becomes entangled with
the town’s shared and silenced pasts. The landscape is burdened with grief, guilt, and violence,
making truth a spatially embedded pursuit. Drawing on theoretical frameworks from spatial
theory, ecocriticism, and memory studies, this paper argues that the town’s degraded spaces,
wooded riverbanks, shuttered factories, peeling homes, and icy roads, function as affective
landscapes. Locations such as the wooded area where Erin’s body is found, the riverbanks, old
train tracks, and vacant buildings symbolize both environmental decay and emotional damage.
These spaces hold the residue of violence and grief, becoming affectively charged zones that
coproduce meaning. This paper also examines affective cartographies through the lens of
sensory elements, light, weather, and seasonality (cold grey skies, snow, fog), which tie emotion
to place and further spatialize Mare’s pursuit of truth. In this reading, Easttown is not only a
fictional American town but a truth-telling subject in itself. The concept of ecomemory is thus
employed to interrogate not only individual trauma but also ecosystemic neglect. By framing
Mare of Easttown as a narrative of environmental and emotional haunting, the paper situates
the series within the expanding field of environmental memory studies. It offers a timely
reflection on how America’s physical landscapes, particularly those shaped by
deindustrialization, gendered violence, and environmental degradation, carry not only the
debris of the past but also its most enduring truths. Here, memory is not merely personal but
communal, embedded in crumbling infrastructures and failing support systems such as the
police, church, and rehab centers. In this light, Mare of Easttown becomes a quintessential post-
truth narrative, where truth is not located in a courtroom or confession but in how characters
inhabit damaged spaces, confront forgotten places, and fail to heal what the land remembers.



Fatemeh Gholami is a PhD candidate in Literary Studies at the University of National Education
Commission in Krakéw (UKEN), Poland. Her dissertation explores the intersections of spatial theory,
ecocriticism, and transnational literature, with a focus on ecospace and the agency of place in
contemporary fiction and cinema. She has taught courses in American literature, cultural studies, and
film, and is currently developing a research project on eco-memory and affect in environmental
narratives. Her broader interests include the environmental humanities, posthumanism, and Eco-
memory studies in global and American cultural texts.



Antoni Gorny
Long Gone: The Afterlives of the “Race Problem” Film

One of the characteristic features of the Civil Rights era was the “race problem” film.
Established as a genre in the post-war period, it played a substantial role in defining both the
public image of the Civil Rights Movement and the understanding of racism as a social practice.
From Home of the Brave (1949) to Guess Who's Coming to Dinner (1967), “race problem”
films taught their viewers that Blacks were noble and persevering and that racists were almost
always Southern and uncouth. Following the demise of the genre during the Black Power era,
the formula of the “race problem” film returned in different shapes, such as the “Black buddy”
films of the 1980s — for example, 48 Hrs. (1984) or Die Hard (1988) — but especially the prestige
“racial” dramas of the kind of Driving Miss Daisy (1989). In spite of criticism, which often
pointed out their overreliance on tokenism and on the trope of the White savior, the formula has
persisted into the 21st century in such titles as The Help (2011), Selma (2015), or Green Book
(2018) — films that tend to focus on historical figures and events, but nevertheless foreground
the same ideological perspective as their forebears of 1950s and 1960s vintage. [ want to explore
the significance of this return of the “race problem” formula, focusing on the ways in which it
shapes ideas about the history of “racial” relations in the US and determines the visibility of
“race” in the cultural mainstream.

Antoni Gorny (PhD) — assistant professor at the University of Szczecin. Main areas of interest:
American popular culture, African American history and culture, theories and practices of “race.”
Translator, proofreader, and editor.



Krystian Marcin Gradz

A Spectacle of (Brief) Appearance(s): Edmund White's The
Farewell Symphony

Thanks to his first-hand experience, the narrator of The Farewell Symphony turns into a
chronicler and tries to reconcile himself to the magnitude of losses suffered due to the 1980s
HIV/AIDS epidemic. White’s novel is, above all, a therapeutic work. It is also a site of
melancholic mourning. Being saturated with grief and recollection, the text becomes an elegy
for the victims of a watershed that came in the form of a virus. It commemorates individuals
and their relationships with the protagonist, as well as a figure of the everyman of the period of
transition and adjustment — the one that is inexorably involved in the spectacle of dying and
subsequent public mourning which turns out to be impossible or doomed to failure. In a similar
spirit, William Watkin maintains that “in giving us brief access to our own singularity, death
gives us community itself ” (Watkin 2004: 18). Paradoxically, as it turns out, the community
benefits from the crisis through forging social and political mobilization as well as a collective
responsibility for cherishing life. Mourning — especially of lives terminated prematurely — is
transformed here into an “open wound” in the collective consciousness (and memory) of the
community. As the paper will argue, White’s novel is an abiding monument — made of words,
as the narrator states himself — to passed lives that are neither to be retrieved nor repeated; the
subject which becomes even more pressing and relevant in the current times of various crises,
where we need to revisit such textual sites in search for meaning and various coping
mechanisms. This paper’s aim is to investigate the narrators function as a traumatised
chronicler, and to explore the coping mechanisms which he worked out in facing such a
shattering and traumatizing event, which was the initial stage of the epidemic.

Krystian Marcin Gradz is an Assistant Professor at Szczecin University, Poland. He received his
doctoral degree from the University of Warsaw with a thesis on representations of death and dying in
contemporary American queer literature. His research interests include “negative” affects such as
melancholy or depression, conceptualisations of death and dying, and the aesthetics and politics of
bodies. He is currently working on a monograph devoted to the cultural history of benzodiazepines. His
texts have been published, among others, by Brill and Routledge publishing houses.



Christoper T. Gullen

Spaces of Memory and the American Tourist Gaze:
Commemoration, Consumption, and the Politics of Heritage

This paper explores the interconnections between memory studies and tourism in the American
context, focusing on how memory is curated, commodified, and consumed via tourist
experiences. It will interrogate how historical narratives are constructed and contested at sites
of memory such as national parks, museums, and monuments. In examining these sites as both
pedagogical and commercial zones, the paper aims to illuminate the tensions between
remembrance and entertainment, authenticity and spectacle, and private grief and public history.
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Drawing upon Nora’s idea of lieux de mémoire (places of memory) and Urry’s “tourist
gaze,” the paper will investigate how historical sites in the United States serve as focal points
for collective memory while also catering to the expectations and desires of tourists. Case
studies will include the Freedom Trail in Boston and the National September 11 Memorial in
New York City.

Christopher T. Gullen is Associate Professor and Chair of the Communication Department at Westfield
State University. He teaches courses on social media and popular culture. His most recent research
examines the link between social media influencers and global tourist patterns. He has also recently
taught courses on American pop singer Taylor Swift.



Rebecca Hains

Hey There, Barbie Girl!: The Subversion of Mattel’s Commodified
Femininity in a 1990s Riot Grrrl Zine

In the 1990s, the underground “riot grrrl” feminist movement called coalesced among young
women and girls. Originating in the Olympia, Washington punk rock scene, many riot grrrls
shared their views on music, culture and politics by circulating zines — homemade feminist
magazines that combined original and appropriated text and images. Upon completion, their
creators usually photocopied and traded them with other riot grrrls. As such, they constituted a
rich site of discourse between young feminists that was meant to be ephemeral. In recent years,
however, zine libraries have been founded, offering scholars access to archived zines.

Using a cultural study lens, this presentation offers a critical analysis of riot grrrl zines’
Barbie discourse, which appeared in more than 50 zines accessed through archival research.
Within this context, the presentation offers a case study of Hey There, Barbie Girl! (1994), a
four-issue riot grrrl zine based in NYC. It featured essays written in the parodic and satirical
voices of Barbie and Ken, as well as mock advertisements for subversive dolls like “Angry
Barbie,” “Assertive Barbie,” “Sexually Experienced Barbie,” “Frumpy Barbie,” “Birth Control
Barbie,” “G.I. Joey Buttafuoco Barbie,” “Totally Orgasm Barbie,” and “Transsexual Barbie.”
Its creator published four 10-page issues, then stopped production due to a cease-and-desist
letter in which Mattel threatened possible legal action.

By situating Hey There, Barbie Girl! and other Barbie-related zine content in their
historic, feminist, and capitalist cultural context, this presentation articulates Barbie’s position
as a hegemonic force and contested site of resistance in girls’ counterculture of the 1990s.

Rebecca C. Hains, Ph.D. (professor of media and communication, Salem State University) researches
children’s media culture from a critical/cultural studies perspective. She is the author The Princess
Problem: Guiding Our Girls Through the Princess-Obsessed Years (Sourcebooks, 2014) and Growing
Up With Girl Power: Girlhood on Screen and in Everyday Life (Peter Lang, 2012). She also has
collaboratively edited several books—most recently, Barbie in the Media: The Transmedia Presence of
Mattel s Celebrity Doll and #Barbie and Social Media: Digital Discourses and Mattel’s Celebrity
Doll (both Palgrave, 2025). She was a 2023-2024 Fulbright Scholar to the Jagiellonian University and
holds a Ph.D. from Temple University.



Jarostaw Hetman

On the Decline of Western Mythology. David Foster Wallace
Reading Joseph Campbell’s Myths to Live By

When doing research in the David Foster Wallace archive at the Harry Ransom Center in Austin,
Texas, I stumbled upon a heavily annotated copy of Joseph Campbell’s Myths to Live By. The
book, formerly owned by Mark Costello, Wallace’s college roommate, collaborator and lifetime
friend, came into the writer’s possession very early in his career, and as the marginalia reveal,
continued to inspire him through to his last, posthumous novel, The Pale King. Upon close
inspection, Campbell and Wallace reveal to be broadly consistent in their assessment of the
challenges facing contemporary Western societies, and it becomes apparent that particularly the
gradual decomposition of these communities can be linked with the undermined relevance of
myth brought about by the rapid scientific and industrial developments in Europe and North
America. Wallace, as a careful reader of Campbell, proves himself to be not only an astute
student of mythology, but perhaps more importantly, an artist whose literary enterprise attempts
to reinstitute the community-binding properties of myth through fiction.

Jarostaw Hetman is currently an Assistant Professor at the Department of American Literature and
Literary Translation, Nicolaus Copernicus University, Torun. His fields of interest revolve around
contemporary American literature and literary theory with a focus on the correspondences between the
arts. He has published extensively on the work of David Foster Wallace, recently editing and co-
authoring the first Polish monograph on Wallace for the University of Warsaw Press. He is also the
author of Ekphrastic Conceptualism in Postmodern British and American Novels: Don Delillo, Paul
Auster and Tom McCarthy (2015). His most recent focus is on studying David Foster Wallace’s
marginalia.



Tomasz Jacheé

Performative Polish History in Transatlantic Adventures of
Batman, Joker, and Superman

In the span of four years, DC Comics released three comic-book anthologies whose protagonists
are Batman in the 2021 Batman. The World, Joker in the 2024 Joker: The World, and Superman
in the 2025 Superman: The World. As the term “anthology” implies, Batman. The World, Joker:
The World and Superman: The World are not uniform texts with single, unified plotlines;
instead, they are both collections of short stories, all of which take place in different corners of
the world. A prominent feature of the graphic novels in question is the fact that each short story
has been created by artists from the country that Batman, Joker, or Superman is visiting in a
particular story. Such collaborative and international authorships of anthologies allow for an in-
depth analysis of cultural elements included by each team of artists.

My intention is to analyze the Polish portion of Batman’s, Joker’s, and Superman’s
adventures as presented in three separate chapters of the three anthologies in order to highlight
the choices made by Polish artists concerning cultural and historical elements they decided to
include in their work and how those elements may affect reader’s perception of Polish culture
and history. The analysis will cover both visual and narrative cultural elements included in each
individual story.

Tomasz Jacheé is an assistant professor at the University of Warmia and Mazury in Olsztyn. In his
research, dr Jache¢ focuses on the landscape of American popular culture and contemporary American
mythology. His special interest lies in the cultural phenomenon called Michael Jordan, and the role this
phenomenon and its narratives play in the culture of the USA. Dr Jache¢ is the author of The Myth of
Michael Jordan in Popular Culture monograph published by Routledge, as well as a number of
academic articles on American popular culture, comedy and sport. He is also an avid fan of American
stand-up comedy, as well as late night television comedy. He is a member of the Polish Association for
American Studies (PAAS) and the European Association for American Studies (EAAS).



Malgorzata Jarmotowicz-Dziekonska

Voices from the Other Side: Second World War Internment in
Japanese-American Memoirs and Autobiographies

As a field of study, Memory Studies is constantly expanding its area of interest towards new
paths of recollection and interpretation of the past. However, common history proves that
evoking the past through the lenses of either collective or individual witnesses does not produce
the same results. Two versions of the same story retold from two disparate perspectives
frequently do not resonate on the same note, with few points of convergence. Thus, excluded
histories find their recognition in the practice of counter-memory, which enables the testimonies
of ethnic minorities to secure their position as sites of memory in non-fiction accounts. In this
paper, | attempt to demonstrate that Japanese Americans—through their testimonial
narratives—have constructed an alternative view of the past that poses a challenge to the
dominant representation of the past reverberating in the narratives of the U.S. government and
mainstream American mass media. Jeanne Wakatsuki Houston and James D. Houston’s
Farewell to Manzanar: A True Story of Japanese American Experience During and After the
World War II Internment (1973), Yoshiko Uchida’s Desert Exile: The Uprooting of a Japanese-
American Family (1982), Daniel Okimoto’s American in Disguise (1971) and Bill Hosokawa’s
Out of the Frying Pan: Reflections of a Japanese American (1998) provide a rich and
informative source of eyewitness testimonies that inscribe into a collective perspective of first-
hand experience within both sociohistorical and literary contextual frameworks, and
meaningfully engage in discourse on the Second World War internment of the Japanese and
Japanese Americans.

Malgorzata Jarmolowicz-Dziekonska (PhD, Department of Anglophone Literatures, Faculty of
Philology, University of Biatystok, Poland) dedicates her research work to the relationship of literature
and culture by exploring their textual intersections and mapping their locus within the matrix of the
contemporary literary criticism. Her major fields of academic interest comprise ecocriticism,
postcolonial and cultural studies with a focus on ethnicity and identity formation in the context of
immigrant narratives. In her monograph, Japanese-American Literature through the Prism of
Acculturation (New York: Routledge, 2023), she engages in discourse on acculturation and acculturation
strategies adopted by Japanese immigrants and their Japanese-American offspring, who struggle with
their hybrid ethnic identities and resulting tensions between their American and Japanese selves.



Anna Karczewska

“Hope and truth could not be reconciled”: environmental concerns
in Richard Powers’ Playground

In Richard Powers’ most recent book, Playground, the polluted and plastic-filled ocean,
becomes a site of intimate entanglement between human bodies, scientific knowledge, and
nonhuman agency. Drawing on blue humanities theories the paper analyzes how Playground
reconfigures the ocean as a compromised, postnatural space where human and nonhuman
agencies converge. It concentrates on the stories of two protagonists Evelyne Beaulieu, an
oceanographer confronting the slow violence of ocean pollution, and Ina Aroita, an artist
constructing a monumental sculpture from collected trash. By focusing on Evelyne’s and Ina’s
stories, this paper argues that Playground dramatizes the ecological uncanny of the
Anthropocene ocean and challenges readers to confront the material and emotional
consequences of our entanglement with a polluted world. The two protagonists’ storylines
foreground the collapse of epistemological hope in the face of environmental truth: the
disjunction between knowing and changing.

Anna Maria Karczewska is Assistant Professor at the University of Biatystok where she teaches at the
Faculty of Philology. She is a graduate in English and Spanish Philology, she has a Ph.D. in cultural
studies from the University of Social Sciences and Humanities (SWPS) in Warsaw. Her current research
interests revolve around posthuman studies and environmental humanities.



Izabella Kimak

Immigrant Memory, the City, and the Body: Second-Generation
Identity in Poetic Form

In this presentation I am planning to analyze poetic texts by two contemporary US-American
writers of Polish descent, Stuart Dybek and Patrycja Humienik. Stuart Dybek has for a long
time enjoyed a reputation as one of the best known and most acknowledged Polish American
writers, while Patrycja Humienik has just debuted recently with a poetry collection titled We
Contain Landscapes. Both of these authors grew up in Polish American immigrant families in
Chicago, which fact forms a significant thread in their writing. What both of them frequently
explore in their poetry is the impact the family’s immigrant history has on an individual’s sense
of self. Despite employing different poetic techniques, both Dybek and Humienik showcase a
certain interconnected of the space of the city and the space of the body in their articulations of
second-generation immigrant subjectivity, with both serving as repositories of memory.

Izabella Kimak is an Assistant Professor at the Department of British and American Studies at Maria
Curie-Sklodowska University in Lublin, Poland. Her research interests encompass contemporary US-
American literature, with particular emphasis on race, ethnicity, gender, and sexuality. She is the
Secretary General of the European Association for American Studies as well as elected representative
of the Polish Association for American Studies to the EAAS. A Kosciuszko Foundation fellow and a
recipient of the Polish National Science Center research grant for the project “Sweet Home Chicago?
The Windy City and American Writers of Polish Descent.”



Ewa Klegczaj-Siara

African American Picturebooks as Sites of Cultural Memory and
Black Placemaking

The genre of African American picturebooks has always been a medium of cultural memory.
Whether showing the American South or the Black urban communities in the North, the books
relate the present sites to the past and portray them as locations in the making. Black
communities are constructed as meaningful places through social formations and physical
cultural markers.

The aim of this presentation is to combine the concept of Black Geographies
(McK:ittrick, 2007) with the concept of placememories (Hubner and Dirksmeier, 2022). It will
analyze several picturebooks (Uptown, 2000; I Can Write the World, 2019; Dream Street, 2021;
My Block Looks Like, 2024) featuring Black urban communities and the ways the books’ authors
and illustrators incorporate representational and non-representational aspects of placemaking,
including tangible formations of the past and performative practices of the present. A special
focus will be placed on the ways the books’ illustrations organize memory and expose powerful
relationships between young characters, their urban environment and their African American
heritage.

Ewa Kleczaj-Siara, PhD, is an Assistant Professor at the Department of Modern Languages, University
of Radom. Her academic interests encompass ethnic American children’s literature. More currently, her
research focuses on the intersection of race and place in contemporary African American children’s
picture books. In 2023 she was a visiting scholar at New York University. She is a member of the
International Research Society for Children’s Literature. She has published her articles on African
American children’s literature in Polish Journal for American Studies, Res Rhetorica, and College
Literature.



Paulina Korzeniewska

Corpsickles and Ghosts of the North: Intersections of Gender,
Mythology, and Indigeneity in True Detective: Night Country

This study examines the latest season of the True Detective franchise, True Detective: Night
Country (2024), drawing on Shane McCorristine's study of ghostly apparitions in polar
exploration and feminist cinema approaches by Corin Columpar and Jane Gaines, among
others. It delves into the fusion of "arctic noir" and "polar glamour", focusing on power
relations, indigenous representation, and the supernatural elements depicted. The paper
investigates how the show navigates themes of gender and ethnicity within this unique narrative
framework. Through interdisciplinary analysis, I argue that it portrays the interconnected
dynamics of gender and ethnic relations in the context of a modern mainstream representation
of the far North. The paper also explores how historical narratives of the North shaped the
understanding and imagery of the region, with particular emphasis on the conception and
development of its female spectral figures.

Paulina Korzeniewska, PhD, is a faculty member at the Institute of Modern Languages, University of
Zielona Gora, Poland. Her academic research interests encompass contemporary feminist cinema
studies, sport-oriented cinema and literature, and American confessional poetry. She is the author of a
monograph Intertextuality, Adaptation and Influences in the Poetry of Anne Sexton (2021).



Grzegorz Kos¢

Frederick Seidel and the Memory of the Elegiac Tradition

This paper will review Frederick Seidel's selected elegies, demonstrating how he ventures into
new territories of the genre. I will show how he builds on the elegiac tradition—which he had
absorbed mostly from and through confessional poets—but also how he has pushed against its
boundaries.

Appropriately for a paper alluding to the idea of the memory of this poetic genre,
Seidel’s elegies will be shown as overwriting personal memory, loss and literary history with
satire, grotesque imagery, popular culture references, absurdist humor, and apathy. Selected
elegies strewn throughout Seidel’s recent collections—Qoga-Booga (2006), Nice
Weather (2012), Widening Income Inequality (2016), Peaches Goes It Alone (2018),and So
What (2024)—ofter a vivid cross-section of his palimpsestic approach to elegy, in which grief,
memory, and literary tradition are layered, overwritten, and exposed. In "They're There,"
commemorating the death of Frank Kermode, Seidel imagines the afterlife of Frank but brutally
declares its meaninglessness. Thus he creates the palimpsest of moods from grief to irony and
nihilism. Written in memory of his childhood friend Charles Sifton who was also the Brooklyn
Federal Judge, Seidel’s poem "Charlie" overwrites the long lineage of solemn poems of
commemoration with a comic image of a pageant of women celebrating the judge's famous late
ruling against the discriminatory practices in the hiring of women as firefighters. The paper will
offer a good review of how various and lively the genre has become in the hands of this poet
who all too often is seen as a "hedonist bard in the midlife crisis" indulging in consumerist
shallowness. Arguably, Seidel has taken to yet another level the irreverent tendencies in the
elegiac poems of his confessional predecessors once described by Jahan Ramazani in Poetry of
Mourning (1994)—Plath’s and Sexton’s angry and aggressive elegies, and Lowell’s anti-elegiac
ambivalent poems.

Grzegorz Kos¢ is Associate Professor of American literature who served as the Director of the
American Studies Center at the University of Warsaw between 2016 and 2024. He is the author of Robert
Lowell: Uncomfortable Epigone of the Grands Maitres (Peter Lang, Frankfurt 2005) and Robert Frost's
Political Body (Rochester, NY: Camden House, 2014). He has articles in journals such as Wallace
Stevens Journal, a/b:  Auto/Biography Studies, Bishop-Lowell Studies, Partial Answers, College
Literature and Journal of Modern Literature. He has coedited, with Steven Gould Axelrod, Robert
Lowell’s Memoirs published in 2022 by Farrar, Straus and Giroux, and with Thomas Austenfeld, Robert
Lowell in Context for Cambridge University Press (2024).



Ewa Kowal

The Truth is Not Enough: Daniel Clowes’ Monica and the Thrills of
Chasing Fantasies

The paper analyses Monica, the 2023 graphic novel by Daniel Clowes that not only tells the
story of the titular protagonist’s search for truth about her origins, but also engages the reader
in a parallel investigation about the story itself, its ambiguous ontological realms, and possible
meanings. The comic book has a nonlinear, highly fragmentary structure, includes multiple
genres, narrators, points of view, plotlines, and consequently leaves the reader with a haunting
mind-bending puzzle involving a psychedelic cult and a zombie apocalypse. It will be the aim
of this paper to read Clowes’ latest graphic novel for clues about some aspects of the
contemporary mood in America. The paper will examine how the author has constructed a
device for a small-scale enactment of this mood, in fact, on two levels: through empathizing
with the main character, and through playing the role of the reader/detective. In this way, focus
on one entertaining piece of fiction with an addictive quality will serve as a point of departure
for an attempt at a broader reflection about the recent decades of increasing social immersion
in a growing variety of ever more readily available entertaining fictions, and selective credulity
in American society. Pursuing these concerns, I will refer to Judith Butler’s latest critical
philosophical analysis of Trump and the MAGA movement’s relationship with the truth.

Ewa Kowal is an Associate Professor in the Department of Comparative Studies in Literature and
Culture in the Institute of English Studies at the Jagiellonian University in Krakow, Poland. She is the
author of The “Image-Event” in the Early Post-9/11 Novel: Literary Representations of Terror after
September 11, 2001 (2012) and The Post-Crash Decade of American Cinema: Wall Street, the
“Mancession” and the Political Construction of Crisis (2019). She has co-edited The Many Meanings
of Home: Cultural Representations of Housing across Media (2022) and Gender across Media
Landscapes (forthcoming: 2026). Her research interests are feminist studies, gender studies,
masculinities studies, housing studies, happiness studies, film, comics, and the visual arts.



Jaroslav Kusnir

Fact, Fiction or Native American Truth: David Treuer’'s The
Translation of Dr. Apelles

In his novel The Translation of Dr. Apelles, Native American author David Treuer depicts a
Native American translator from Native American literature and academic, Dr. Apelles, who
discovers an old Native American love story manuscript which he is translating. The process of
translation, however, becomes a process of communication between the present and the past,
between the author, reader and the translator but especially between a fact and fiction. In
addition, the translation of an old Native American manuscript offers a recuperation of Native
American history in which the translation of the manuscript becomes a metaphor of reading and
rewriting of Native American history. This paper will analyze Treuer’s depiction of a translation
process as a metaphor for the recuperation and reconsideration of Native American history and
as relation between the fact and fiction in the context of Baudrillard’s theory of simulacra. At
the same time, the paper will point out the way Treuer employs postmodern narrative devices
such as intertextuality and metafiction to point out a possible post-postmodern character of the
novel as understood by A.Kirby, N. Timmer, T.V. Reed and I. Huber.

Jaroslav Kusnir is a professor of American, Australian and English literatures at the University of
PreSov, Slovakia, where he teaches such courses as American literature, British literature, Australian
short story, literary theory and criticism. His research includes American postmodern and contemporary
fiction, Australian postmodern and comtemporary fiction, and critical reception of American, British
and Australian literature in Slovakia. He is the author of Poetika americkej postmodernej prozy (Richard
Brautigan and Donald Barthelme) [Poetics of American Postmodern Fiction: Richard Brautigan and
Donald Barthelme]. PreSov, Slovakia: Impreso, 2001; American Fiction: Modernism-Postmodernism,
Popular Culture, and Metafiction. Stuttgart, Germany: Ibidem, 2005; and Australian Literature in
Contexts. Banska Bystrica,Slovakia: Trian, 2003; Postmodernism and after: new sensibility, media, pop
culture, and communication technologies in anglophone literatures. Nitra:ASPA, 2015; and Kusnir, J.,
Blahut, M., Pavlinska, J. Regional and Ethnic Identities in Anglophone literatures. Nitra: SlovakEdu,
2023.



Karolina Kwasna

The Upside-Down: Haunted Landscapes and the Non-Sites of
American Memory

Referring to Tim Campbell’s topographical project The Dark Side of New England (2019), one
cannot help but recognise New England as a region steeped in haunting. Witches, ghosts, burial
grounds, shadowy forests, and decaying mansions all point towards a landscape that has never
truly embodied the ideal of a promised land. Rather, it emerges as a cursed territory —one in
which evil seems to have found a natural dwelling. The foundational narrative of New England
was shaped by a profound tension between myth and truth — a legacy of selective memory that
continues to echo within America's ongoing struggle to reconcile its imagined past with
historical reality.

In my presentation, I will explore how early colonial representations of New England
forged a mythic geography grounded in fear, absence, and divine retribution — what may be
termed a ‘non-site of memory’. Drawing upon early travel accounts, seventeenth-century
cartography, and Puritan theological discourse, I will examine how the memory of place was
constituted not through material presence, but through that which was silenced, omitted, or
imaginatively constructed. Using approaches from critical cartography and memory studies, I
will consider how theological anxiety, colonial violence, and symbolic interpretation embedded
within layers of cartographic representation transformed the land into a haunted palimpsest of
projected truths and forgotten histories. These are not traditional sites of memory, but rather
unstable terrains — heterotopic or atopic spaces in which the myth of a promised land comes
into conflict with the darker realities of conquest, displacement, and cultural erasure. In tracing
these contradictions, the presentation highlights the formative role of selective memory in the
American narrative and the enduring tension between historical truth and myth.

Karolina Kwasna is an Assistant Professor at the Institute of History and Archival Studies at the
University of the National Education Commission. Her research focuses on the culture, history and
literature of New England, historical cartography, early modern science, and translation studies. She
earned her PhD with an interdisciplinary dissertation exploring the dark myth of New England (On the
Devil Ground. Shaping the Dark Myth of New England) and authored a book on Polish translations of
H.P. Lovecraft’s short stories (Potworne czy nienazwane? Szkice o polskich przektadach opowiadan
Howarda Phillipsa Lovecrafta).



Aleksandra Leniarska

Remembering realism. US Neorealist Narratives and Memory of
the Middle Class

Scholars and critics alike have observed a return to realism in award-winning 21st-century
American fiction, reflected both in literary tools employed by authors (third-person
heterodiegetic narrator, mimetism) and in the thematic concerns (family saga, the middleclass,
domestic life). Despite this renewed interest in the middle-class family, often described as a
refuge from the perils of neoliberal capitalism, the actual condition of middle-class Americans
is the worst since data has been collected. Thus, neorealism seems to cherish (or perhaps create)
the memory of a simpler past without acknowledging the present crisis. In this paper, I focus
on the telling relation of two layers of nostalgic thinking to be analyzed regarding the return to
realism. First, there is nostalgia for the middle class that is a cornerstone of American society
(as per Svetlana Boym, nostalgia is often linked to national mythology) — and neorealism’s
obliviousness to its deep crisis. Second, there is nostalgic thinking involved in the plots of the
novels themselves. My computational research shows neorealism’s preference for pluperfect
family narratives — focused on familial memories, with diminishing interest in the narrative
present. I juxtapose a close reading of Jonathan Franzen’s Crossroads (2021), set in the 1970s,
the golden age of American middle class, and a distant reading of a larger corpus of neo-realist
novels.

Aleksandra Zuzanna Leniarska is a Ph.D researcher at University of Warsaw, Doctoral School of
Humanities in the discipline of literature. She received Fulbright Junior Research Award and did her
research at Stanford University (2021-22). She is associated with American Studies Center at University
of Warsaw. She specializes in U.S. literature and culture, and her academic interests include literary
realism, contemporary fiction, theory of the novel, sociology of literature, and computational literary
studies.



Magdalena Lapinska

Specters of Racial Violence: Counter-Memory and Truth in
Percival Everett’s The Trees

The proposed paper investigates how Percival Everett’s novel The Trees functions as a narrative
of counter-memory that challenges dominant historical narratives surrounding racial violence
in the United States. When a series of brutal murders targeting white men occurs in the town of
Money, Mississippi (the real-life site of the 1955 lynching of Emmett Till), the authorities are
baffled. At each crime scene, alongside the white victim, appears a decomposing Black body
that soon disappears from the morgue, only to reappear at the next murder site. When the
killings spread beyond Mississippi, it suggests that there may be some supernatural influence
involved. By invoking the figure of Emmett Till and introducing supernatural elements, the
novel disrupts national narratives and exposes the continual denial and suppression of Black
suffering. The study aims to analyze how the author uses motifs of haunting, spectrality, and
retribution to reveal hidden truths and to restore agency to historically marginalized voices. By
applying Michel Foucault’s concept of counter-memory, alongside African American literary
criticism and memory studies, the paper examines the mechanisms through which the novel
reclaims suppressed histories. The analysis highlights the novel’s role in reshaping collective
memory and amplifying the voices of those erased from official American records.

Magdalena Lapinska holds a PhD in Literature. She is an assistant at the University of Biatystok,
Poland, where she teaches at the Faculty of Philology. She is a member of the Polish Association for
American Studies. Her publications oscillate around the concepts of identity, memory, and affect
represented in African American prose, as well as the representation of racial issues in American fantasy
literature.



Weronika Laszkiewicz

Exploring the Simulation of Native Presence in American
Speculative Fiction

The aim of this paper is to discuss one of the most complex and enduring fictional narratives
that lies at the very heart of American culture. Since the beginning of colonization, America’s
Indigenous population has suffered not only from genocide and dispossession, but also from a
gradual transformation into an entity that would comfortably fit into the dominant meta-
narrative—the Indian. As the Anishinaabe scholar and writer Gerald Vizenor explains, the
Indian is a convenient colonial construct rooted in stereotypes and tropes, whose existence says
more about the culture that created it rather than about the people it supposedly represents.
Taking inspiration from Jean Baudrillard’s Simulacra and Simulation (1981), in his critical
work Vizenor develops a theory of the simulated Native presence which permeates the Anglo-
American white(main)stream on various levels and pushes authentic Native voices and
experiences into obscurity. The first part of the proposed paper will delineate Vizenor’s
theoretical argument on cultural simulation, including the scholar’s discussion of such concepts
as manifest manners, terminal creeds, and survivance. The second part of the paper will
demonstrate how contemporary American speculative fiction, i.e., fantasy, science fiction, and
horror among other genres, has participated in the simulation of Native presence, sometimes
even against the (white) writer’s best intentions. Selected works of American genre fiction will
be briefly examined to illustrate how American collective memory and imagination continue to
deceive themselves by rejecting authentic indigeneity in favor of the artificial Indian.

Weronika Laszkiewicz, PhD, is Assistant Professor at the Faculty of Philology (University of
Biatystok). She has written a number of articles on American, Canadian, and British speculative fiction.
She is the author of Fantasy Literature and Christianity (2018) and Exploring Fantasy Literature:
Selected Topics (2019) as well as the co-editor of Images of the Anthropocene in Speculative Fiction:
Narrating the Future (2021). She is currently working on a book examining the presence of Native
American peoples and cultures in contemporary speculative fiction.



Katarzyna Macedulska

Paul Auster’s Baumgartner (2023) — an attempt at farewell and a
case of personal overinterpretation

As he was deep in the process of composing Baumgartner, Paul Auster learned that he was
seriously ill. He died of lung cancer on April 30, 2024. Baumgartner is his farewell novel, and
— towards the end — quite consciously so. Started out as a short story — something lighter than
the previous works he referred to as ,,two doorstoppers”: the novel 4327 and Burning Boy, a
biographical study of Stephen Crane — it evolved into quite an eclectic, yet smooth and
harmoniously multidimensional novel. In my presentation I wish to discuss the versatile
narrative fabric of Baumgartner as a patchwork of essential memories, signature plot twists, the
Austerian quiet mechanics of life-changing moments amidst the prosaics of everyday life. |
analyze Baumgartner as a literary work of memory written by a philosopher of chance, where
the personal and the literary intertwine, or rather are irrevocably entangled in spirals of mutual
signification and meaning. Whereas it is a final novel, in the typical Austerian vein it opens
many memory channels that return us to his previous text, and it does so in at least two ways:
we recollect Auster’s oeuvre, enjoying the moments of recognition and familiarity, and at the
same time cannot help but summon our own memories in the literary encounters with the writer
— both with his texts and in the ‘real life’. In a peculiar way, Auster opens up his narrative to a
certain overinterpretation, which, eventually, I dare to pursue in a personal manner — perhaps
excessive, itksome, and self-centered — but maybe not without a reason(s).

Katarzyna Macedulska holds a PhD in American literature (2010, Cotutelle de thése: Justus-Liebig-
Universitit Giessen, Germany and Adam Mickiewicz University in Poznan, Poland). Her present
research focuses on American contemporary literature with a focus on memory, trauma, narrative, and
autobiographical writing, currently with an especial dedication to memoirs in English by Rwandan
American women genocide survivors. Among others, she is author of Remembering Oneself, Charting
the Other — Memory as Intertextuality and Self-Reflexivity in the Works of Paul Auster (as Katarzyna
Kuczma, Wissenschaftlier Verlag Trier, 2012, pp. 312). She is a current Board Member of Polish
Association for American Studies.



Katarzyna Machata

“Tell It Straight, Tell It All”: Memory, storytelling, and narrative
ruthlessness in the work of Jesmyn Ward

When giving an acceptance speech after being awarded the Library of Congress Prize for
American Fiction in 2022, Jesmyn Ward talked about her grandmother Dorothy, the greatest
storyteller she has ever met, who taught her to “tell it straight, tell it all” — to tell the whole
story, the good and the bad parts. It was Dorothy who showed Jesmyn how important it is to
remember, and to pass the narrative from generation to generation. This is the real American
story, “the Mississippi tale,” the one giving voice to the marginalized and the harassed. For
Ward, storytelling is not only an artistic skill but an ethical obligation: to tell the truth, even
when it hurts.

This paper explores the central role of storytelling in Ward’s writing — its power to
preserve memory, show the truth of systemic violence, and foreground marginalized voices in
the American South. The author’s use of what she refers to as “narrative ruthlessness”, i.e. a
commitment to confront brutality and grief without embellishing any details, is examined
through her memoir Men We Reaped, as well as selected essays and interviews. This approach
becomes a method of honoring the lives of those most often overlooked: poor Black
communities in the Gulf South, repeatedly affected by slow violence — whether through racial
injustice, poverty, or neglect. Arguably, Ward’s storytelling is a form of resistance, weaving
together personal and collective memory to insist on the worth and visibility of her community.
In doing so, she challenges dominant narratives that choose to disregard the problems of the
poor South. Her work shows that memory is more than passive recollection. On the contrary, it
is a prominent force in the struggle for truth and justice in America.

Katarzyna Machala, PhD, is a lecturer at the Jagiellonian University and a researcher specializing in
literature, transmedia studies, adaptation studies, and new media. She is the author of numerous articles
on the intersection of media and literature, with a focus on The Handmaid's Tale and contemporary
adaptations of other famous works. Her book, The Handmaid’s Tales in Gileadverse: Dynamics of a
Transmedia Storyworld, was published by Brill/Fink in 2024. She is actively involved in international
research projects and collaborations, many of which focus on new media, the dissemination of
knowledge, and raising awareness of social and cultural issues.



Malgorzata Maczko

The Memory and Trauma of Slavery in Contemporary American
Cinema

In recent years, American filmmakers have shown an increased interest in depicting African
American history, uncovering events and figures that have long been overlooked and
misrepresented by the media. This paper examines a group of recent films that focus on the
memory and cultural trauma of slavery, and on its lasting impact on African American identity.
The Birth of a Nation (2016, dir. Nate Parker), The North Star (2016, dir. Thomas K. Phillips),
Harriet (2018, dir. Kasi Lemmons), Emperor (2020, dir. Mark Amin), and Emancipation (2022,
dir. Antoine Fuqua) portray Black historical figures active in the abolitionist movement, and
explore the intersection between the personal and the political. They come into dialogue with
preexisting representations of slavery in American culture, and comment on the changing
attitudes towards race in the United States, bridging the past and the present.

The paper analyzes how cinematic reconstructions of historical traumas connect with
the current sociopolitical discourse on race and racism, and with modern forms of antiracist
activism. It refers to early visual politics and narratives of slavery — in literature, photography,
and cinema. The analytical framework relies on Ron Eyerman’s work on slavery as cultural
trauma, and on recent scholarship on African American history and collective memory of
slavery. The films are also analyzed within the broader context of African American
representation in contemporary American cinema.

Malgorzata Maczko is a PhD candidate at the Jagiellonian University Doctoral School in the
Humanities. Her research focuses on depictions of racism and racial rhetoric in contemporary African
American cinema. She graduated from Film and New Media Studies at the JU, and works as a film
educator. Her recent publications include “Identity in the In Between: Narrative Temporality and the
Queer Experience in Tangerine and Moonlight” (chapter in: Unbound Queer Time in Literature, Cinema,
and Video Games, eds. J. F. Belmonte Avila, E. E. Pinedo, Routledge 2024) and “The Politics of a
Portrait: Biopics, Slavery and Contemporary Racial Politics in the United States” (Panoptikum vol. 31,
2024).



Hannah Maitland

There’s Something About Midge: (Mis)Remembering Pregnant
Doll Controversies Online

Until she returned to the spotlight with an appearance in Greta Gerwig’s Barbie (2023), Mattel’s
2002 pregnant Happy Family Midge doll was remembered through sensational clickbait articles
like “27 Shocking Things That Have Been Done to Barbie” and “Too gay, too weird, too
pregnant: The most controversial Barbie dolls in history.” Though she is remembered as a novel
failure, Midge was actually a late addition to a long series of pregnant dolls, including Hasbro’s
“Mommy’s Secret Surprise” (1993), Tyco Toy’s “Mommy’s Having a Baby” (1992), Judith
Corporation’s “Mommy-To-Be Doll” (1991), and Mattel’s “New Arrival Mom and Baby”
(1985).

Midge and her peers intentionally depict the hegemonic heteronormative ideals of the
procreative consumer nuclear family. However, even the most idealized and sanitized depiction
of the pregnant body that can be cast in plastic is still haunted by sexuality. Midge and similar
dolls are continually read through discourses of shock, disgust, and indignation when they
appear in journalistic accounts and internet forums like YouTube, Twitter/X, and Pinterest.

In this presentation, I trace the fragments of Midge’s controversial pregnancy and other
(mis)rememberings of pregnant dolls online and how they are depicted in retrospective articles,
scholarly publications, blogs, and social media threads. I apply a feminist reading of the moral
panic around Happy Family Midge and how even scholarly and journalistic accounts often
spread misinformation about her story and court readership by emphasizing the monstrosity of
pregnant bodies and anxiety about girlhood sexuality.

Hannah Maitland lives and works on Treaty 13 territory in Tkaronto, where she is a Ph.D. Candidate
in the Gender, Feminist, and Women’s Studies Department at York University. Hannah is a feminist
researcher whose dissertation project studies girl activists, their politics, and their relationships with
their mothers and mother figures. Beyond her research, Hannah co-founded the Open Digital Literacy
and Access Network (ODLAN). She currently serves as the Recording Secretary for the Sexuality
Studies Association. You can find some of her writing in Sex Education, Shameless Magazine, Atlantis,
and The Conversation.



Aleksandra Malinowska

Queer Times Call for Queer Measures: Critical Reflection on the
Narrative of Queer Studies Formation in Poland

This paper uses decolonial (Mohanty, 2003) and feminist situated knowledges frameworks
(Alcoff and Potter, 1993) to discuss critical challenges in the reception and application of
Western theories in Central and Eastern Europe. After 1989, Polish academic landscape got
exposed to a sea of new queer studies concepts, largely published in the United States. This
phenomenon quickly became the subject of academic discourse with scholars attempting to put
American theories to the rapidly changing local context while challenging the one-directionality
of this exchange and the implied Western intellectual hegemony over the East. The object of
my analysis is one of the key essays dealing with these power dynamics and their significance
for the formation of gender and sexuality studies in Poland, Joanna Mizielifiska and Robert
Kulpa’s contribution to De-Centring Western Sexualities (2011). Although the authors’
objective is to undermine the Western hegemony, in their critiques they rely on American
sources and training. Inspired by the cover of Diana Fuss’ Inside/Out (1991), Mizielinska and
Kulpa construct a diagram that juxtaposes the knotted, post-1989 “queer” “Eastern time of
coincidence” with the linear, “straight” “Western time of sequence” that maintained an
uninterrupted trajectory (2011, p. 15-16). This image provoked several critical responses and
contributed to the local proliferation of the term “queer time” in a form that is largely
independent from the original, American meaning, surpassing its influence (e.g. Sikora and
Majka, 2021). Rather than signifying chronologies of queer lives that are at odds with the
heterosexual hegemony, “queer time” became associated with Polish reflections on the
development of local queer studies during the transformation period. This paper follows the
ambivalent afterlife of Mizielinska and Kulpa’s essay, its blind spots and subversive
potentialities, to investigate how their narrative shaped the contemporary understanding of
Polish queer studies as an autonomous field, set the trajectory for its relationship to external
influences, and impacted the circulation of imported concepts such as “queer time.”

Aleksandra Julia Malinowska (she/her) is a doctoral candidate at the Doctoral School of Humanities.
Her project “Affective Poetics: Manifestos and Women’s Rhetorical Strategies 1970-2020 is funded by
the National Science Center. She is a graduate of the American Studies Center, affiliated member of its
Gender/Sexuality Research Group and one of the coordinators and founding members of its Student
Chapter. In the past, she has also worked on the international research grant Queer Theory in Transit led
by Prof. Tomasz Basiuk and Prof. Eveline Kilian, studying the reception and application of “queer time”
theory by Polish academics. Most recently, she spent the spring semester at Arizona State University on
a research fellowship funded by the Polish National Agency for Academic Exchange (NAWA).



Malgorzata Martynuska

“We are Force”: Memory, Trauma, and Border Crossings in
Gabriela Garcia’s Of Women and Salt (2021)

Gabriela Garcia’s novel Of Women and Salt (2021) tells a multigenerational Cuban family saga
intertwining with the story of a lone Salvadoran mother and her daughter. The book’s broad
setting combines four countries: El Salvador, Mexico, Cuba, and the American states of Florida
and Texas. The novel offers an extensive view of Latinx immigration and articulates how
leaving a homeland affects not only the migrants themselves but also the generations to follow.
The presentation discusses the complexities of remembering, inheriting, and transmitting
trauma by exploring the different experiences of Cuban refugees and Salvadoran migrants who
cross the U.S.-Mexico border illegally. Secondly, the analysis focuses on the complex themes
combining physical and sexual abuse, fractured mother-daughter relationships, drug addiction,
and structural violence, which produce or display intergenerational trauma inherited by
matrilineal descendants in the Cuban family. Subsequently, the article discusses the issues of
undocumented immigration, border crossings, detention, family separation, and deportation,
which trigger intrusive memories and function in the novel to express the Salvadoran characters’
individual trauma as well as the collective trauma of other detained migrants. The phrase “We
are force” resonates through both intertwining storylines, denoting inherent strength that
prevails against traumatic experiences.

Malgorzata Martynuska is an Associate Professor at the Department of English Studies, University of
Rzeszow, Poland. Graduate of American Studies Center at University of Warsaw (MA) and the Institute
of American Studies and Polish Diaspora at Jagiellonian University in Cracow (PhD). She completed
her habilitation at SWPS University of Social Sciences and Humanities in Warsaw. Her scholarly
interests focus on the American South, US Latinx, acculturation patterns, tropicalism, ‘Food Studies’,
ethnic representations in popular culture, and American crime fiction. Her recent publications include:
“Karin Slaughter’s Crime Novel Blindsighted as a Southern Forensic Triller” in Tematy i Konteksty
(2023), “Gentrification as a Metaphor for the Family Crisis in Halsey Street by Naima Coster” in Lublin
Studies in Modern Languages and Literature (2024), “Magic Realism in Lilliam Rivera’s Never Look
Back” in Heteroglossia (2024). “Food and Crime in Raquel V. Reyes’ Culinary Mystery Mango, Mambo,
and Murder: A Caribbean Kitchen Mystery” in Polish Journal for American Studies (2024).



Zygmunt Mazur

Wendell Berry and the World’s Current Ecological Crisis

Wendell Berry (1934), an essayist, a poet, a novelist and a small farmer in Port Royal, Kentucky,
has published more than fifty books of essays, fiction and poetry. This paper aims to analyze
and discuss his perception of man’s relationship to the natural environment and his ideas related
to the current ecological crisis conceived as a crisis of character, agriculture and culture.

Zygmunt Mazur spent the greater part of his academic career as Professor of American Literature at
the Institute of English Philology of the Jagiellonian University at Krakéw, with which he remains
closely affiliated. His research interests encompass post-war American fiction, postmodernism,
contemporary poetry, ecological themes in poetry, and the relationship between history and literature.
He is the co-editor of The College Anthology of English Literature (with Teresa Bela), The College
Anthology of American Literature, and the author of two monographs: The Representation of History in
Post-War American Fiction and Od mitu do ekologii: Poezja W.S. Merwina. He has also co-edited The
Legacy of the Holocaust series published by the Jagiellonian University Press.



Barbara Meilak

Bare Life at the Southern US Border: State of Exception,
Horrorism, and Grievability in The Land of Open Graves by Jason
de Leon

This paper aims to analyze Jason de Leon’s The Land of Open Graves in the context of Giorgio
Agamben’s concept of bare life and state of exception, along with Adriana Caverero’s concept
of horrorism and Judith Butler’s theory of grievability. According to Humane Borders, the
bodies of 2,731 presumed migrants were found between 2009 and April 2025 in the Pima,
Maricopa and surrounding counties in Arizona, US. The organization simultaneously states that
“[d]ue to the vastness of the territory and the millions of acres of desolate desert that migrants
traverse, the sad reality is that a substantial percentage of human remains will never be
recovered”. Anthropologist Jason De Leon traces the origins of these documented (and
undocumented) deaths to the 1994 Prevention Through Deterrence policies, the instating of
which has forced migrants to choose trails that expose them to natural hazards, thus using and
weaponizing nature. De Leon notes that the US-Mexican border is an embodiment of what
Giogio Agamben calls the State of Exception, a situation or place in which victims are robbed
of political and social rights and effectively trapped in a ‘“deathscape”. Migrants in this
exceptional state are deprived of bios, i.e. life containing social and political freedoms
appropriate for humankind, and driven into zoe, i.e. the state of existence based solely on the
biological fact of living—bare life—in which they must fight for political (e.g. legal status) and
basic survival. Bare life implies the erasure of personhood in life, but also in death, as the desert
rapidly decomposes its victims, essentially rendering it a self-cleaning killing machine. In this
process the ontological identity of the victims is lost (Cavarero), as these bodies are swiftly
deprived of distinguishing features that allow for identification. The loss of distinct
characteristics coupled with the remote locations of these silent deaths, make them go unnoticed
and render these lives ungrievable (Butler).

Barbara Meilak is a researcher and academic teacher currently employed at the Jagiellonian
University’s Institute of English Studies. She received a bachelor’s (2021) and a master’s degree (2023)
in English Studies at the Jagiellonian University in Krakow. Her master’s thesis was concerned with
contemporary immigrant novels and was titled: “America was never America to me”: Contemporary
Immigrant Fiction and the American Dream. A Comparative Study of Girl in Translation by Jean Kwok,
The Affairs of the Falcons by Melissa Rivera, and Behold the Dreamers by Imbolo Mbue. She is
interested in immigrant fiction, American Studies with an emphasis on American Dream discourse, and
Poverty Studies.



Mirostaw Miernik

Theorizing Ourselves into Incredulity

The US has entered the age of extreme incredulity, where reason seemingly subsides in favor
of emotions, ideology, and political views. Although the inadequacies of the American
educational system and emphasis on values associated with material wealth are significant
factors in this, my presentation will focus on other factors that frequently contribute to this.
Adopting a Latourian framework, I will discuss the impact that public discourse on the rise of
incredulity in the case of the United States, particularly in terms of how knowledge is
communicated, highlighting the role of critical theory, elements of which, on the one hand, can
draw disturbing parallels with populist and authoritarian discourse and give into conspiratorial
thinking (see, for example, Prozorov). My discussion will include the political associations of
critical theory (Anker and Felski 12-15), its defeatism (Thrift 249), its a priori rejection of
criticism as inherently conservative or reactionary (Moi 33), and an overabundance of theory
that frequently fails to be employed in a meaningful manner (Love 127). This epistemic failure
is facilitated by the fact that some aspects of critical theory proved to be a double-edged sword,
contributing to the spread of an extreme form of what Paul Ricoeur called the hermeneutics of
suspicion, facilitating the rise of incredulity and conspiracy theories, some of which adopted
critical theory as a signifier of seditious radicalism by far-right populist discourse. Ultimately,
I will argue of the need of remaining cognizant of how critical theory exists in discourse and
how it participates in translations of knowledge to ascertain its usefulness, and not allow it to
become a tool undermining democracy.

Mirostaw Aleksander Miernik is an associate professor at the Institute of English Studies at the
University of Warsaw. His professional interests include 20th and 21st century American literature,
particularly in light of neoliberal capitalism, inequalities and consumption. He also carries out research
in the field of cultural studies, with focus on consumer culture and subculture studies, as well as the
impact of economic matters on American culture. Throughout his career he lectured at the Manchester
Metropolitan University, the University of Goettingen, and the University of Saarland. His most recent
book is 2021°s Rethinking Fiction after the 2007/8 Financial Crisis: Consumption, Economics and the
American Dream. Other recent publication include “Between Neoliberalism and Postmodernism: Image,
Rock and Roll, and Authenticity in Jennifer Egan’s A Visit from the Goon Squad”, “Not Only Puritans
and Snobs: The Dynamic Between the Urban and the Provincial in the Works of Elizabeth Strout” and
“From Freedom to Struggle: Colson Whitehead’s Apex Hides the Hurt as a Denouncement of Surface
Fetishism.”



Lona Moutafidou

On the Plasticity of Memory: Past, Present and Future Dystopias
in Percival Everett’s James and Cormac McCarthy’s The Road

In Archaeologies of the Future: The Desire Called Utopia and Other Science Fictions, Fredric
Jameson convincingly argues that “[c]apitalism demands . . . a different experience of
temporality . . . it demands a memory of qualitative social change, a concrete vision of the past
which we may expect to find completed by that far more abstract and empty conception of some
future terminus which we sometimes call “progress” (284). Building on Jameson’s theorization
of temporality in the capitalist and postcapitalist era, the present paper wishes to offer a
comparative analysis of Percival Everett’s James (2024) and Cormac McCarthy’s The Road
(2006). The aim is to evidence how both novels, featuring the shared themes of dystopian
wandering and reimagined parenthood, seek to represent the anxiety around the fragility of our
contemporary condition, an anxiety expressed in both post-memorial and pre-memorial modes.
In the case of James, this anxiety is rooted in the necessity of reconstructing a silenced past -
specifically, the legacy of slavery - into a concrete and reimagined postmemory. Conversely,
The Road projects this anxiety towards a future that is preimagined as insecure, abstract, and
devoid of meaningful progression, what might be called a barren “non-progressive” future. As
this paper will demonstrate, the postapocalyptic landscapes depicted in The Road reflect the
precariousness of human survival; the same sense of insecurity is echoed in the unresolved
trauma of White supremacy and the systemic exploitation of the racialized Other, as powerfully
foregrounded in James.

Lona Moutafidou has recently earned a PhD in American Literature from Aristotle University of
Thessaloniki. She holds two BA degrees, in English and Italian Studies, from Aristotle University of
Thessaloniki. She also holds an MA in Modern, Comparative and Postcolonial Literature from the
University of Bologna with a bibliographic research scholarship in UCL. Her PhD research concerns
the intersection between incest, familial and historical/political trauma in contemporary American
literature. Moutafidou has presented papers in numerous international conferences. Her recent
publications focus on trauma, the refugee crisis and border enforcement in postmodern and post-
postmodern literature.



L.ukasz Muniowski

Capote in the Manosphere: Reading In Cold Blood in the 21st
Century

The manosphere is a 21st century phenomenon, made possible due to the universal accessibility
to the Internet of single and/or sexually frustrated men. A community of anonymous anti-
feminists and alt-right groups, the manosphere blames women for their misfortunes and longs
for a time when masculinity was expressed with brute force. While Truman Capote’s In Cold
Blood was written in the 1960s, a decade associated with cultural progress and freedom, the
novel adheres to the conservative ideals of the manosphere. The author plays up the differences
between the two main characters, Perry Smith and Dick Hickock, showing the former as the
one oppressed and exploited by the latter through feminization of the character. Perry is delicate
and vulnerable, which are not masculine traits. In my presentation I am going to discuss the
portrayal of both criminals, as well as the novel’s popularity, through the prism of toxic
masculinity, with my main assumption being that /n Cold Blood became Capote’s most popular
novel precisely because of its masculine character.

Lukasz Muniowski is Assistant Professor of English Studies at the University of Szczecin, Poland, and
author of numerous academic articles and sports books.



Renata Nowaczewska

Gatekeepers of Truth: American Private Foundations, Politics of
Knowledge, and the Construction of Historical Authority

This paper examines the historical role of major American philanthropic foundations — such as
Rockefeller, Ford, and Carnegie — in shaping not only what was researched, studied and
disseminated, but also how knowledge was remembered and what became acceptable as
historical truth thorough 20th century. The analysis is situated within the broader concept of the
politics of knowledge.

While these foundations often presented themselves, and were perceived, as neutral
institutions, far from the foreign policy and public diplomacy, this paper argues that they
actively participated in constructing the intellectual and institutional frameworks through which
the United States understood its past and projected its identity to the world. In doing so, they
helped construct what I refer to as historical authority— the power to define legitimate historical
narratives.

Through grants to elite universities, support for think tanks, funding academic programs,
these foundations promoted liberal-democratic values, particularly “Americanization” and
democracy, that aligned with geopolitical objectives and contributed to the shaping of an official
American memory that emphasized progress, stability, and leadership.

Case studies include the Ford Foundation’s support for Area Studies, the Rockefeller
Foundation’s role in professionalizing social sciences, the support for American Studies and
other projects.

In a time when knowledge and truth are deeply contested, understanding the role of
philanthropy in shaping historical narratives sheds light on the subtle ways in which power
shapes collective memory.

Renata Nowaczewska, Adjunct Professor of History at Szczecin University, Poland, is a scholar
specializing in the history of philanthropy, social welfare, and the role of private foundations in shaping
international relations. She has published extensively on American philanthropy and its interactions with
the U.S. government, with a particular focus on the role of private foundations in shaping social policy
and relief efforts. Her award-winning book: Charitable America. Public and Private Unemployment
Relief during the Great Depression (published in Polish) examines the collaboration and competition
between private foundations, community funds, and government agencies under Presidents Herbert
Hoover and Franklin D. Roosevelt.

Her most recent book, For the Well-being of Mankind: The Rockefeller Foundation — From
Scientific Philanthropy to the Politics of Knowledge (to be published in Polish), explores the first fifty
years of the Rockefeller Foundation’s global activities and its influence on scientific research and
international development.



Nowaczewska’s research interests include the history of philanthropy, foreign aid, academic exchange
programs, and the broader impact of international actors in transnational relations. Her current project
focuses on the role of foundations in supporting Polish fellows and refugees from 1918 to 1989,
exploring the intersection of philanthropy, political change, and cultural exchange during the Cold War.

She has been a grantee and fellow of prestigious institutions, including the Rockefeller Archive
Center, Ruth Lilly Archives (IUPUI), the Lanckoronsky Foundation, the Roosevelt Institute for
American Studies, and the U.S. Department of State.



Malgorzata Olsza

Reframing In Cold Blood: Capote’s Sacrifice in the Graphic Novel
Capote in Kansas

This presentation discusses the “drawn novel” Capote in Kansas, a fictionalized account of
Capote’s investigation and stay at Holcomb, Kansas which was the basis for /n Cold Blood, as
creatively (re)presented by Ande Parks (text) and Chris Samnee (illustrations). The aim is not
to mechanically compare the two texts (contemporary adaptation theory dooms such
undertakings to failure) but to read them in a dynamic relation of text and pre-text. This reading
is an act of “reframing” which, as Mieke Bal explains, “brings out possible meanings in an
image that one did not think of before it was reframed in this way. This act is the opposite of
historical interpretation” (292). I will present the story behind Capote in Kansas and ground it
in adaptation theory and networks of literary, film, and comics references. Then, I will discuss
the vision of Capote which the graphic novel presents, focusing on Capote’s (double) sacrifice.
It is the price the writer paid for his masterpiece (working on In Cold Blood exhausted him
emotionally and psychologically) but it also refers directly to the murdered Nancy Clutter who
plays a key role in Capote in Kansas. Nancy is both “brought back to life” in and through
Capote’s work and (ab)used — sacrificed — by the writer for literary gain. Capote in Kansas,
published forty years after its pre-text, “reframes” In Cold Blood in the context of the ethical
turn, showing Capote as both a brilliant and a ruthless artist.

Malgorzata Olsza (she/her) is Assistant Professor at the Department of American Studies: Literature
and Media at the Faculty of English at Adam Mickiewicz University in Poznan, Poland. Her research
interests include American comics and graphic novels and word and image studies. She has published,
among others, in Polish Journal for American Studies, ImageText: Interdisciplinary Comics Studies,
Image [&] Narrative, Text Matters: A Journal of Literature, Theory and Culture and Studies in Comics.



Olga O’Toole
(Where) Do we stand with #MeToo in 2025?

The presented paper explores the trajectory of the #MeToo movement and its current standing
in the context of post-truth politics and digital culture, focusing in particular on the years 2024-
2025. Initially hailed as a seminal moment in gender equality and justice for sexual assault
survivors (Clarke-Vivier and Stearns, 2019), #MeToo galvanized global conversations
surrounding sexual harassment, power, and issues of accountability. As the movement has
progressed in varying forms, however, its political and cultural impacts have become
increasingly ambiguous. Drawing on post-structural feminist analysis (Riach, 2023), digital
ethnography (Varis, 2015) in American contexts, as well as on post-truth theory (Kalpokas,
2018), this theoretical analysis examines how the movement’s core narratives have been
absorbed, diluted, and weaponized in online spaces dominated by misinformation and affective
polarization. This investigation highlights a shift from solidarity-driven activism to extremely
fragmented discourse, where credibility is often determined less so on the basis of evidence
than by ideological alignment. In this context, #MeToo has struggled to maintain its
transformative potential. Rather than ushering in structural change, the movement has, in some
cases, become a site of performative allyship and backlash, providing room for doubt and/or
selective belief. Here, I argue that understanding the evolution of #MeToo—and where it is
currently seated as a movement—requires understanding the epistemic conditions of the post-
truth era, where emotional appeal and virality often eclipse justice work.

Dr Olga O’Toole is a sociolinguist and sociologist, employed at the Institute of English Studies,
Jagiellonian University in Krakow. Her research interests include critical discourse analysis, linguistic
anthropology, gender studies, and the sociology of sexuality.



Jacek Partyka

A New Kind of Jewess. Theresa S. Malkiel’s The Diary of a
Shirtwaist Striker (1910)

This presentation will focus on The Diary of a Shirtwaist Striker, a seldom-read fictional
memoir by Theresa S. Malkiel (1874-1949), a Jewish immigrant from Russia, a journalist, and
a labor activist, who based her narrative on her eye-witness recollection of the so-called 1909
“Uprising of the 20,000,” a revolt of shirtwaist makers in New York’s Lower East Side. For
years dismissed as mere socialist propaganda, The Diary demonstrates the connection between
industrial and political action and women'’s suffrage at the beginning of the 20th century, amid
the mass migration of Jews from Eastern Europe to the USA, when gender roles were still
strictly enforced. The expectations of Jewish women remained unchanged: to marry well and
raise children. Working in the textile industry was particularly challenging for immigrant
women from Eastern Europe. Most came from small towns, where Jewish families engaged in
small crafts and trade. The American big-city space meant crowded, small apartments, and the
relentless pursuit of employment. This marked a paradigm shift in thinking about what life
should be like for a Jewish woman, or more generally, what it meant to be a Jewess in America.
Therefore, apart from its Aic et nunc propagandist purpose and/or informative character, the
book highlights important ethnic, class, and gender issues. My discussion will center
particularly on the latter.

Jacek Partyka is an Assistant Professor in the Faculty of Philology, University of Biatystok, Poland,
where he teaches courses in the history of American literature, intertextuality, and comparative studies.
His research interests center on American late modernist and postmodernist poetry (Charles Reznikoff,
Louise Bogan, Elizabeth Bishop, Susan Howe), literary representations of genocide (Edward Lewis
Wallant, Cynthia Ozick, Charles Reznikoff), W. H. Auden’s reinvention of himself as a new poet in the
US and the literature of the Jewish diaspora in New York City. He is the author of Disarchiving Anguish:
Charles Reznikoff and the Modalities of Witnessing (2021).



Marek Paryz
Childhood, Rebellion and Utopia in Capote’s The Grass Harp

The Grass Harp interweaves motifs of rebellion and innocence, and they constitute the core of
its critical intention. However radical, rebellion carries the seeds of communal renewal. The
rejection of the prevailing social norms by the novels’ protagonists triggers a process of
negotiation the purpose of which is to create a socially viable alternative, based on empathetic
interpersonal relations. Capote’s rebels have a vision of a better world and believe in its
fulfillment—and this establishes a utopian dimension of the novel. It is meaningfully conveyed
through the motif of search: the main characters are seeking a place where their imaginings
about a better world would come true. They choose isolation and virtually live like new
Robinsons. Their utopia favors mutuality, the value that people in general have forgotten about
as a result of their involvement in all kinds of social transactions. In the end, however, utopia
turns out to function primarily as a impulse for a correction of the social reality.

Marek Paryz is an associate professor of American literature at the Institute of English Studies,
University of Warsaw, the chief editor of the Polish Journal for American Studies and senior editor of
the European Journal of American Studies.



Alicja Piechucka

“Yoyages into Imaginary Time”: The Uses of Alternative History in
Hanya Yanagihara’s 7o Paradise

To Paradise, Hanya Yanagihara’s latest novel, is a tripartite work, the books it consists of being
setin 1893, 1993 and 2093, respectively. While the action of Book Three, Zone Eight, obviously
takes place in a distant and dystopian future, where successive epidemics have turned the United
States into a totalitarian regime, the other two books, both of which are concerned with the
centuries-old human quest for utopias, may be expected to deal with actual historical events.
However, this is not the case with Book One, Washington Square, a queer reinterpretation of
Henry James’s novel of the same name, in which Yanagihara experiments with alternative
history and the codes of political fiction, painting an idiosyncratic and arbitrary vision of the
late nineteenth-century Northeast, set against a fanciful post-Civil War sociopolitical landscape.
In this utopian reality, ostensibly progressive, unbiased and inclusive, homosexuality is socially
acceptable and same-sex marriages are legal, but nonheteronormativity does not go hand in
hand with nonracist attitudes. Drawing on the work of Niall Ferguson and other counter-factual
history scholars, I propose to read 7o Paradise as a critique of the United States, “a country
with sin at its heart.” Importantly, it is not only America’s distant but also recent past and present
that Yanagihara holds to account in her largely speculative fiction. Written during the Covid-19
pandemic, 7o Paradise is also a poignant and controversial comment on a life-changing global
event.

Alicja Piechucka is Associate Professor of American literature at the University of Lodz. She is an
Americanist, English philologist, literary scholar, literary and film critic. Her academic interests include
American and French literature, modernist poetry, modernist and contemporary prose and comparative
literature. She has authored over 100 publications, including two books.



Michat Pokrowiecki

Counter-memory Narratives in the US American Audio Fiction
Podcasting

In its early days, podcasting was seen as a disruptive technology which due to its portability,
accessibility and lack of regulations typical for legacy media is liberating for creators and
audiences alike, promising a new era of grassroots internet radio (Berry, 2006). When
podcasting entered the mainstream around 2014, it became dominated by informal, host-driven
or conversation-based non-fiction storytelling programs (Mchugh 2016). With strong emphasis
on personal affect, that unregulated environment allowed for a quick development of a wide
reaching, alternative far right media ecosystem (Dowling, et. al. 2022), leading to podcasts
being identified as the new medium for hate speech and misinformation (Rae 2023).

However, an opposite trend can be observed in American audio fiction podcasting, with
its scene saturated by narratives concerned with authentic representation of marginalised groups
(Ferreyra 2022) and critiques of structural inequalities. That scene boasts a growing number of
audio dramas set in historical or contemporary US which put a strong emphasis on incorporating
local and regional issues into their narratives regardless of genre. Many, such as Old Gods of
Appalachia, Greater Boston or the works of Yhane Washington Smith openly use fiction as way
to draw audience’s attention to localised struggles omitted in official discourse. In my
presentation, I aim to showcase how the practices of listening and modes of production shaped
by the affordances of audio fiction podcasting make it a medium uniquely suited for the goal of
introducing local counter-memory narratives into the US American mainstream discourse
(Cochran & O’Brien 2024).

Michal Pokrowiecki (They/Them) is a PhD student in the Doctoral School in the Humanities at the
Jagiellonian University in Krakow. Their general research interests include internet cultures, digital
distribution of political discourses and podcast studies, specifically those concerned with audio drama.
Their PhD project is concerned with the political messaging within independent US American audio
fiction podcasts and the reception of such podcasts by Polish audiences.



Elzbieta Rokosz

Framing the Truth: The Great Depression in the Photography of
Eudora Welty and Dorothea Lange

The aim of the presentation is to contrast photographic visions of Eudora Welty and Dorothea
Lange and the way the two artists depicted the Great Depression. I would like to focus on how
they framed — and at times, reframed — truth through selective visual focus. Lange, working
for the Farm Security Administration, being fully aware what purpose her photographs were to
serve, produced socially charged images. In contrast, Welty — primarily a fiction writer,
employed by the Works Progress Administration — offered a quieter, more ambiguous portrait
of Depression-era Mississippi she was a native of. Her photographs often capture mundane
moments that resist overt social messaging, presenting a more private, localized version of
reality. I would like to explore how both women navigated the tension between documentation
and narrative, realism and artistic interpretation. As the photographic frame can reveal, obscure,
or sometimes distort the truth it purports to capture, my argument would be that the photographs
of Lange and Welty, though rooted in the same historical moment, offer distinct visual
testimonies shaped by intention, audience, and context, inviting reflection on how visual culture
both constructs and confines historical memory.

Elzbieta Rokosz is Associate Professor at the Institute of English Studies, Faculty of Philology,
University of Rzeszéw. Her main academic interests have been in ethnic American autobiographical
texts and in adaptations of literary texts into audio-visual media. She has been teaching American
literature survey courses, a course on literature and film, and supervised numerous B.A. and M.A.
diploma theses on American and British literature and culture. Her book publications (under her former
last name Rokosz-Piejko) include Televised Classics. The British Classic Serial as a Distinctive Form
of Literary Adaptation (2016), Hyphenated Identities: The Issue of Cultural Identity in Selected Ethnic
American Autobiographical Texts (2011) and The Highlights of American Literature (2012, co-authored
with Barbara Niedziela). Member of Polish Association for American Studies (since 2002) and of
Association of Adaptation Studies (2012-2019). She is an amateur photographer, member of Rzeszow
Photographic Association.



Tomasz Sawczuk

The Memory of Paper: Time, Materiality, and the Poetic Surface
in Emmett Williams and Erica Baum

In his seminal Paratexts: Thresholds of Interpretation (1987) Gérard Genette explores the
elements that frame a literary text and which, by extending its semantic and semiotic
environment, enrich the ways in which we approach, interpret, and understand a given work.
He distinguishes between peritexts (including the cover, foreword, title page, etc.) and epitexts
(such as reviews, criticism, and author’s correspondence), while notably excluding all aspects
of the material book that fall outside the category of text.

A significant expansion of Genette’s theories appears in Jerome McGann’s The Textual
Condition (1991), where the scholar argues that non-textual features—such as paper quality or
bindings—constitute bibliographic codes that are encodable, historically contingent, and
meaning-bearing. Over time, McGann suggests, “the hidden features of the textual media are
developed and made explicit” (10), thus revealing the instability and temporality of the material
text. However, neither theorist explicitly considers the possibility that such temporal
transformations—what we might call the memory of the book’s material life—could be, in fact,
a part of authorial design.

This paper seeks to extend the notion of paratext by examining selected examples of
concrete poetry in which material transformation is not merely incidental but anticipated and
formally integrated into the work. Focusing on Emmett Williams’s konkretionen (1958) and
Erika Baum’s Dog Ear (2011), I argue that these works actively engage with the idea that
deterioration processes such as foxing, discoloration, or dog-earing may contribute to the
production of literary meaning. In doing so, they foreground a poetics of bibliographic
memory—one in which the material aging of the book becomes part of its interpretive field.

Tomasz Sawczuk is Assistant Professor at the Faculty of Philology, University of Bialystok, Poland.
He has authored On the Road to Lost Fathers: Jack Kerouac in a Lacanian Perspective (Peter Lang,
2019), as well as a number of essays on twentieth-century American literature, film and Beat writers,
including a chapter contribution to The Routledge Handbook of International Beat Literature, ed. A.
Robert Lee (Routledge, 2018). Most recently, he co-edited Rethinking Kerouac: Afterlives, Continuities,
Reappraisals with Erik Mortenson (Bloomsbury, 2025). His current research interests focus on North
American concrete poetry, intermedia, and the work of Emmett Williams.



Frédérique Spill

Representing Memory, Negotiating Truth: Stylistic Proliferation
and Minimalism in Cormac McCarthy’s The Passenger and Stella
Maris

In fall 2022, the editorial world was shattered by the publication of not one, but two novels by
Cormac McCarthy, within a month of one another. The first, 7he Passenger, which mostly takes
place in New Orleans and its area in 1980, is a bulky novel centering on the character of Bobby
Western; the second, Stella Maris, focuses on Bobby’s long dead sister Alicia and relates, in the
leanest style, her sessions with her psychiatrist in the course of her final stay in a mental
institution in Wisconsin in 1972.

An editorial and literary earthquake, this two-fold event is now indissociable from
McCarthy’s passing, in June 2023, a few weeks before his 90 birthday and just a few months
after eventually releasing the two novels that have become his last, now forever infused with a
sense of impending end and loss. The two novels, which plunge their readers into the meanders
of the same family history, are fraught with echoes. Yet, from a formal perspective, they could
not be more vividly different. 7he Passenger, on the one hand, pretends to follow a plotline that
is soon submerged by extended digressions about mathematics and quantum physics, about the
invention of the A Bomb and its impact both on the characters’ family (their father was one of
Oppenheimer’s right-hand men) and on world history, about Kennedy’s assassination (for
which a new theory is offered), or about transgender sex transformation among a multitude of
other topics voiced through multifarious characters, including a palmed creature that resides in
Alicia’s schizophrenic mind. Meanwhile, the overall mood of The Passenger is one of
forbidden, incestuous love, loss and mourning.

Whereas in The Passenger, McCarthy developed a surprisingly extravagant style that
seems to indiscriminately encompass whatever thoughts and observations settled ground in his
mind for the decades preceding its publication, Stella Maris is sparser than the sparsest
McCarthy novel. The novel is presented as a series of psychiatric evaluations between Alicia
and a rather transparent Dr. Cohen. It almost reads like a medical notebook, written in a dry
clinical style.

Since McCarthy’s intentions can no longer be probed and his last two novels’ contents
are extremely enigmatic, this paper will focus on their forms. It proposes to examine how
McCarthy’s late novels summon and exacerbate two a priori antagonistic modalities of
representing memory and “trut.” Analyses of excerpts from both novels will set proliferation
against minimalism, meandering against straightforwardness, virtuosity against bareness.

Frédérique Spill is Professor of American Literature at the University of Picardy Jules Verne (UR UPJV
4295 CORPUS). She is the author of Inventing Benjy.: William Faulkner's Most Splendid Creative Leap



(UP of Mississippi, 2024). She has also written articles in English and French on Flannery O’Connor,
Cormac McCarthy (On The Road and No Country for Old Men), Robert Penn Warren, Jonathan Safran
Foer, Nicole Krauss, Willa Cather, Russell Banks, Philip Roth, Toni Morrison, Elizabeth Spencer and
Ron Rash. The Radiance of Small Things in Ron Rash's Writing was published by South Carolina Press
in 2019. Since January 1, 2025, she has been operating as president of the William Faulkner Society.
She is currently working on a monograph on the work of Jesmyn Ward.



Mateusz Swietlicki

Politics of Memory and Present-Day Politics in Ukrainian-Themed
American Historical Fiction for Young People

Historical fiction is always rooted in the authors’ present circumstances and current politics of
history/memory. This presentation will demonstrate the intersections of history and politics in
two American novels published during the Russo-Ukrainian war: Katherine Marsh’s The Lost
Year: A Survival Story of the Ukrainian Famine (2023), an award-winning middle-grade book
about the Holodomor, the Great Depression, and the global COVID-19 pandemic, and Amanda
McCrina’s I’ll Tell You No Lies (2023), a young adult novel set during the Second Red Scare in
the USA, which is a follow up to the author’s acclaimed Traitor (2020) and The Silent Unseen
(2022). The novels are partially set in New York but center on different aspects of history. Both
of them, however, explore the themes of memory, Ukrainian identity, and the links between
Eastern Europe and North America while focusing on the experiences of young characters
whose lives are marked by politics. McCrina and Marsh not only showcase the complexity of
national and global mnemonic discourses but also challenge the melodramatic binary of good
and evil using different narrative techniques: references to video games (Marsh), romantic plots
(McCrina), and suspense (McCrina). In my reading of the novels, I will argue that in writing
about Ukrainian history, Marsh and McCrina attempt to avoid biases common in historical
fiction and address present-day melodramatic political discourses, that is, ones which
“identif[y] the nationstate as a virtuous and innocent victim of villainous action” (Anker 2).
Moreover, they point to the roles played by North America and North Americans in global
politics to make the links between American and Ukrainian history and politics even closer to
present-day young readers.

Works Cited
Anker Elizabeth R. Orgies of Feeling: Melodrama and the Politics of Freedom. Duke
University Press, 2014.

Dr. hab. Mateusz Swietlicki is an Associate Professor at the University of Wroctaw’s Institute of
English Studies, Director of the Center for Young People’s Literature and Culture, as well as Vice-Dean
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most recent book, Next-Generation Memory and Ukrainian Canadian Children’s Historical Fiction:
The Seeds of Memory (Routledge, 2023), examines the transnational entanglements of Canada and
Ukraine. He has recently co-edited Fieldwork in Ukrainian Children's Literature (with Anastasia
Ulanowicz — Routledge 2025) and Navigating Children’s Literature through Controversy: Global and
Transnational Perspectives (with Elzbieta Jamroz-Stolarska and Agata Zarzycka — Brill, 2023).
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Foundation Fellowship), a Fulbright scholar at the University of Illinois at Chicago (2018), a visiting
scholar at the University of Toronto (2022), and has held multiple other fellowships (Munich, Kyiv,
Harvard). He is the deputy editor-in-chief of Filoteknos, a member of the editorial team of John
Benjamins Publishing’s “Children’s Literature, Culture, and Cognition” series, and a co-officer of the



Childhood in Eastern Europe, Eurasia, and Russia Working Group of the Association for Slavic, East
European, and Eurasian Studies.



Klara Szmanko

Representation of Whiteness is Herman Melville’s Billy Budd,
Sailor

The paper is embedded in literary whiteness studies initiated by Toni Morrison in 1992 and
sociological studies of whiteness pursued by such scholars as Ruth Frankenberg, Robyn
Wiegman, Cheryl Harris, David Roediger and Richard Dyer. Most of the criticism of Herman
Melville’s Billy Budd, Sailor left on his desk and published posthumously in 1924, revolves
around the following issues: speech, silence, inarticulacy, abuse of power, including judicial
power, legal accoutrements, mutiny, violence, innocence, masculinity, homosexuality,
homosociality, enforced heterosexuality, heteronormativity. At least some of those tenets are
constituent elements of Anglo-Saxon whiteness, which is primarily a socio-historical
construction. Many of the above-mentioned whiteness studies scholars shed light on the self-
constructed universality of whiteness, on how white people often perceive their own whiteness
as universal. One of my observations made about whiteness in my research on race and
whiteness in American literature and culture is that universal as whiteness tries to be, it rests on
other putative universals such as: patriarchy, apotheosis of masculinity and heterosexuality. In
the paper [ want to show how the characters’ choices in the novella and the ensuing tragedies
are to a great extent tied to their rejection of particularity and their clinging to the obligations
stemming from the putative universality of whiteness.

Klara Szmanko specializes in American literature and American Studies. These are the fields in which
she did her M.A.. in 2002 and Ph.D. in 2005 at University of Wroctaw, while her habilitation at University
of Lodz in 2016. She is the author of two books published in the United States: Invisibility in African
American and Asian American Literature: A Comparative Study (McFarland 2008) and Visions of
Whiteness in Selected Works of Asian American Literature (McFarland 2015).



Joanna Szymaniak

Dream House as Lesbian Memory: Queer Archive and post-MeToo
Self-Narrative in Carmen Maria Machado’s In the Dream House

This paper explores In the Dream House (2019) by Carmen Maria Machado as an account of
an abusive lesbian relationship, told through a fragmented, genre-bending form that challenges
norms of self-narrative storytelling. By documenting her experience through shifting literary
styles—fairy tale, erotica, horror—Machado destabilizes traditional memoir conventions
(Smith and Watson 2020) and critiques the cultural frameworks that render same-sex violence
invisible (Ristock 2011, West 2008). Machado’s memoir functions both as a record of personal
memory and as a political artifact, which foregrounds the urgency of expanding white and
heteronormative assumptions embedded in public reckonings in the aftermaths of the MeToo
Movement (Zakaria 2021, Badia 2021). The memoir also addresses power imbalances in
lesbian relationships shaped by race and class (Anzaldua and Moraga 1981, Jones 2021)—
Machado is a third-generation Cuban American, and her abuser is a Harvard-educated white
woman. Drawing on the theoretical frameworks from life writing, queer theory, and feminist
critiques of sexual violence, I argue that Machado addresses marginalized aspects of intimate
partner violence to create a complex queer archive of texts (subchapters), which are largely
absent in the discourses around the MeToo Movement. The experimental form of the memoir
contains 145 chapters starting with the phrase "Dream House as...” suggesting a multiplicity
of interpretive meanings of the titular house, which symbolically becomes a space for
expanding the normative understanding of gendered and sexual violence. Positioned at the
intersection of personal narrative and cultural critique, In the Dream House affirms the validity
of queer, female memory, and explores the complex relationship between narrative form,
archive-building, and memory.

Joanna Szymaniak is a PhD student at the Doctoral School of Humanities at the University of Warsaw.
Currently, she is preparing a doctoral dissertation titled Beyond Consent: Contemporary Literary
Narratives of Sexual Violence and Consent. Her research explores gender theory, the dynamics of
consent, and sexual violence, as she analyzes how these issues are portrayed in popular culture and
literature in the aftermaths of the #MeToo Movement. Joanna is part of an international research team
led by Prof. Tomasz Basiuk and Prof. Eveline Kilian (Queer Theory in Transit: Reception, Translation,
and Production of Queer Theory in Polish and German Contexts; 2023-2026, National Science Center),
and a member of the Queer Studies Student Collective, which was recently awarded a mini-grant aimed
at establishing an international student working group focused on queer theory.



Juliette Tran

Fake Relics and the Fabrication of Frontier Memory: Truth,
Imagination, and Material Culture in the Gilded Age

This paper will explore the phenomenon of fake frontier relics in Kentucky’s historical societies
as a lens for examining the interplay between truth and memory in American culture.

Focusing on objects such as the Daniel Boone rifle and powder horn — acquired by the
Kentucky Historical Society in 1904 and long known to be inauthentic — I investigate how these
artifacts, though fabricated, became powerful vessels of collective memory and identity in an
age of industrial revolution and racial tensions. Archival research reveals figures such as Gilbert
Walden — a public orator and crook who styled himself after Buffalo Bill Cody and sold fake
relics — and Jennie C. Morton, the gullible secretary of the Kentucky Historical Society who
championed the acquisition of such artifacts as patriotic acts. This paper will analyze how
narratives endowed these objects with an authenticity rooted in imagination rather than
historical fact, drawing on pragmatic theories of truth (Peirce, Dewey, James) to interpret their
epistemological status. Pseudo-relics, “fakelore” and forgeries serve as material archives not of
the past they claim to represent, but of the time when they were crafted, bought, and circulated.
Though not authentic to the 18th century, frontier fakes offer insight into the anxieties and
aspirations of a period Mark Twain ironically labeled ‘the Gilded Age.’

By situating these objects within the broader context of American memory studies, this
paper invites a reconsideration of how museums and public history institutions negotiate the
tension between commemoration, authenticity, and myth-making in both past and present.

Juliette Tran is a doctor in American Civilization and an associate member of the TransCrit research
group at Paris 8 University. She completed her Ph.D. at Paris 8 with a dissertation titled “Kentucky as
America: Narratives and Memories of the First American West (1763—1893),” which examines the
colonization of Kentucky in the 18th century and the construction of American imperial ideology
through memory in the 19th century. A graduate of the ENS de Lyon and agrégée in English, she
specializes in the early history of the Transappalachian West and cultural studies. She currently teaches
at the Lycée Frangais in Barcelona, Spain.



Anastasia Ulanowicz

“Passive Polish”: Representations of Poland in American
Holocaust Graphic Memoirs After Maus

More than forty years after its complete publication, Art Spiegelman’s Maus continues to be
one of the most celebrated graphic narratives, not least because it has influenced ways of
thinking about both comics as an aesthetic form and new possibilities of representing the
Holocaust. Crucially, however, the historical and cultural circumstances in which Maus was
initially produced have significantly changed. Whereas Maus depicts, in part, the difficulties
faced by Spiegelman to represent his Polish-Jewish father’s survival of the Holocaust, the
responsibility for preserving family memory is now being taken up by grandchildren of
survivors: those whose relationship with their elders, and historical distance from the Shoah, is
dramatically different from that of their “second generation” parents. Moreover, whereas
Spiegelman was unable to visit his father’s native country until 1987, when the first volume of
Maus already had been completed, the collapse of the proverbial Iron Curtain has made it
increasingly possible for grand/children of survivors to “return” to their elders’ homelands —
often, in ways that dramatically affect their received family memories.

This paper thus analyzes three graphic narratives produced by members of what Victoria
Aarons and Alan Berger call the “third generation.” In doing so, it focuses on how the respective
authors — all American-born grandchildren of survivors originally from Poland — negotiate their
preconceived notions of their grandparents’ homeland with their ultimate visits to Polish cities
and villages. On the one hand, each author portrays a distinct experience, ranging from implicit
disavowal of Polish heritage (Amy Kurzweil’s Flying Couch) to resentment of contemporary
Poles and Polish politics of memory (Ari Richter’s Never Again Will I Visit Auschwitz) to an
embrace of Polish culture and Polish-Jewish reconciliation (Leela Corman’s You Are Not A
Guest). On the other hand, however, all of these graphic narratives demonstrate their authors’
mutual concern with showing how the active, embodied act of drawing was necessary to their
understanding of their elders’ memories and their Polish settings.

Anastasia Ulanowicz is an associate professor of English at the University of Florida, where she is also
an affiliate faculty member in the university’s Center for European Studies. She is the author of Second-
Generation Memory and Contemporary Children s Literature: Ghost Images (Routledge,2013), as well
as the co-editor of The Aesthetics and Politics of Global Hunger (with Manisha Basu, Palgrave 2017)
and Fieldwork in Ukrainian Children’s Literature (with Mateusz Swietlicki, Routledge 2025). She is
currently a Fulbright Scholar at the University of Wroctaw, where she is completing a book entitled
Through Western Eyes: Representations of Eastern Europe in Western Comics, 1989-2022.



Agnieszka Urbanczyk

Haunting the Narrative — The Overlooked Burdens of the
American Past in The Owl House

The Owl House (2020-2023) is representative of a larger phenomenon: animated TV series for
children which explore themes such as trauma, genocide, colonialism, or religious fanaticism.
The common denominator in these shows is the imperative to openly deal with a burdensome
past which, albeit unwelcome, refuses to go away. In this paper, I intend to propose a
hauntological reading of The Owl House, focusing on an ever-present — and yet rarely discussed
in this context — spectre of European colonialism and genocide of Native Americans.

The series owes its cult status mostly to the characters’ psychological depth and the way
their trauma is being explored via a magical staffage. That focus on individual experiences
causes the audience to downplay another important aspect of the narrative: the portrayal of the
centuries-long colonisation of the fictional Boiling Isles by an outsider. Emperor Belos, a White
Puritan man who “discovered” the Isles, declaratively brings salvation by establishing order,
while secretly aiming to eradicate the native people he considers subhuman. While Belos is
clearly cast as the villain, the protagonists are the only ones seeing him for what he is. The
majority of native people remain unaware of his plans and the violence underlying his power,
and the propaganda of Belos’ benevolence and civilising mission is rarely questioned. It is
difficult not to perceive the Boiling Isles’ history as a metaphor for a past colonisation
expanding into and enveloping the present. The violence underlying it is so naturalised that it
goes unnoticed or becomes forgotten — and yet never disappears completely.

Agnieszka Urbanczyk (PhD) is a researcher working at the KEN University in Krakow. She has
received a ‘Diamond Grant’ for her project “Politics of the Science Fiction Genre in Fan Reception,”
and published a monograph on the subject in 2021. In her research, she focuses on political metaphors
in popular culture and their fan reception. She has published in Polish journals (Przeglad
Kulturoznawczy, Teksty Drugie, Przestrzenie Teorii, Wielogtos), as well as in the European Journal of
American Culture, The Routledge Handbook of Star Trek, and The Routledge Companion to Media
Fandom (2nd Edition) among others.



Roman Vasylenko

Paranoid States of America: Contrasting Paranoia in Don DeLillo’s
White Noise and Stephen Wright’s M31: A Family Romance

This conference paper offers a comparative analysis of the function of paranoia in two novels
from the mid-1980s: Don DeLillo’s White Noise (1985) and Stephen Wright’s M31: A Family
Romance (1988). In interviews, DeLillo and Wright acknowledge paranoia as a form of
religious awe, a substitute for organized religion (Begley; McCaffery, 28). However, the
contrasting socio-economic contexts in their novels affect how paranoia functions in each. Both
novels, set in the Midwestern United States in the early 1980s, share a preoccupation with
family life but differ significantly in their portrayals of class-based experience. While the
Gladney family from White Noise enjoys economic prosperity and social security, Dash’s
family in M3/ suffers from isolation and poverty, the consequences of globalization and
deindustrialization.

White Noise belongs to the so-called “paranoid school of American fiction,” represented
by postmodernists such as Thomas Pynchon and William Gaddis, whose works are marked with
excess (LeClair). Paranoia in White Noise exhibits both a systemic character (in terms of scope)
and an anti-systemic character (in terms of critique). The Gladneys embrace the familiar
comforts of middle-class well-being, using paranoia to navigate within large-scale systems
shaping human life (technological, consumerist, ecological, and information-based, among
others), which have scaled up in the postmodern age yet remain too intricate and abstract to

grasp.

By contrast, Wright’s depiction of economic deprivation in M3/ disrupts the connection
between excess and paranoia, naturalized in White Noise and in other “fictions of excess”
(LeClair). Dash’s underclass family uses paranoia as a pathway to get outside the socio-
economic system. Their belief in an alien cult and (quasi-)religious salvation suggests a
yearning to transcend the suffering of earthly existence. Their cult evokes the resurgence of
Christian fundamentalism in 1980s America, a phenomenon whose legacy remains evident
today (McCrummen).

Sources:

Begley, Adam. “Don DeLillo: The Art of Fiction CXXXV.” The Paris Review, no. 128, Fall
1993.
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University of Illinois Press, 1989.
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McCrummen, Stephanie. “The Army of God Comes Out of the Shadows.” The Atlantic, 9 Jan.
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movement-trump/681092/.
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Natalia Vysotska

Remembering/Forgetting as Psychological Minefield in Arthur
Miller's Dramatic Diptych Danger: Memory!

Arthur Miller’s dramatic dilogy Danger: Memory! (1986) written in the later years of his
career as a nationally and internationally acclaimed American playwright consists of two
thematically related one-act plays, I Can t Remember Anything and Clara, focusing on the
workings of memory. Unlike “memory-theater” per se (see Malkin 1999, Schroeder 1989),
these plays do not aim at the theatrical resurrection of the past, but at laying bare the
mechanisms of remembering and forgetting that set individual reminiscences (embodied and
lived past) against collective (constructed) memory (Maurice Halbwachs) within a certain
social framework. Its intimate nature with minimum characters contrasts sharply with Miller’s
previous (also memory-laden) play The American Clock (1980) constructed as a panoramic
theatrical fresco zooming on the Great Depression era in the USA.

Even though theater invariably operates “here and now”, its “eternal present” (Peter
Szondi) can physically incorporate the past onstage turning theater into an imaginative time
machine or a living “place of memory” (Pierre Nora). Based on the concepts developed both
in memory (A.Assmann, P. Nora, A.Huyssen) and trauma studies (C.Caruth, G.Hartman,
K.Tal) the paper looks at the ways Miller’s one-acters visualize, on the one hand, the
devastating effect of forgetting on human identity (I Can t Remember Anything) moving the
play uncomfortably close to Samuel Beckett’s absurdist drama of decay and decomposition,
and, on the other hand, the strategies of repression and blockage subconsciously deployed by
human psyche when threatened by the truth capable of jeopardizing one’s inner harmony
(Clara).

Similarly to Arthur Miller’s autobiography entitled 7imebends (1988), his double-bill
dating back to roughly the same period may be referred to as “Memorybends” since it traces
the turns and twists of human memory as an unreliable, volatile, and subjective entity.
Nevertheless, this dangerous zone should not be tabooed either for an individual, or for a
society, as it is the only place that can provide understanding not only of the past, but of the
present, the future, and of ourselves.

Natalia Vysotska’s current position is Full Professor, Theory and History of World Literature, Kyiv
National Linguistics University. Academic interests encompass contemporary literatures in English;
multi/transculturalism; theatre and drama in the USA; Shakesperean adaptations and appropriations.
Major publications include four books (“‘Set all Hearts in the State to What Tune Pleased His Ear...”:
Shakespearean Discourse in Contemporary American Drama (KNLU Publishers, 2025 (in Ukrainian);
(The Concept of Multiculturalism as a Factor in US Recent Literary History, Kyiv, KNLU Publishers,
2012 (in Ukrainian); The Unity of the Plural. Late 20th — early 21st cc. American Literature in the
Context of Cultural Pluralism, Kyiv, KNLU Publishers, 2010 (in Ukrainian); A¢ the Crossroads of

Civilizations: African American Drama as a Multicultural Phenomenon, Kyiv, KNLU Publishers, 1997



(in Ukrainian)); — and over 250 essays, articles, book sections, and dictionary entries addressing various
issues of British and American fiction and drama published in Ukraine, Russia, Belarus, Greece,
Germany, Poland, Great Britain, Spain, Romania and the USA. Member of the European Association of
American Studies (EAAS), European Collegium for African American Research (CAAR). Fulbright
Program Alumna (1995), Resident Scholar at the Kennan Institute (Woodrow Wilson International
Center for Scholars, Washington, D.C., 2002). Salzburg Global Seminar in American Studies Fellow
(2000, 2009, 2022).



Elzbieta Wilczynska

The Memory Trade: Quantity, Quality, and The Truth in Native
American Representation in Yellowstone and Reservation Dogs

This paper examines the representation of Native Americans in contemporary media platforms,
with a focus on visibility, authorship, and audience reception. Two premises frame the analysis:
first, that public knowledge and cultural memory of Native Americans—both in the United
States and abroad—remain limited (Muszeika 2022); and second, that cinema and television
have become primary sites through which Native identity and historical memory are constructed
and circulated (Aleiss 2005; Black 2020), often regardless of factual accuracy. Although
scholars have long critiqued this disparity (Raheja 2010; Lutz 2002), mainstream audiences
often consume film and television with the assumption that they reflect authentic
representations. The paper contrasts two recent television series: Yellowstone (2018-2024), a
commercially successful drama centered on a white ranching family that includes Native
subplots, and Reservation Dogs (2021-2023), an Indigenous-created series depicting the lives
of contemporary Native youth. Through analysis of narrative tropes and audience reception
(Raheja 2010), the paper explores the trade-offs between mass visibility with compromised
narrative control (as in Yellowstone) and limited reach with cultural specificity and narrative
authenticity (as in Reservation Dogs) (Dillon 2012). The central argument is that mainstream
productions, shaped by settler ideologies—colonial or postcolonial—continue to dominate
public memory of Native Americans due to their scale and accessibility. In contrast, Indigenous-
authored media provides more accurate and self-determined representations, albeit to smaller
audiences. This paper contends that reclaiming truth-rooted narratives and expanding
Indigenous presence in contemporary cinematic productions is essential to reshaping American
collective memory.

Elzbieta Wilczynska is a senior lecturer in the Faculty of English at Adam Mickiewicz University in
Poznan, Poland, within the Department of Studies in Culture. Her primary area of expertise revolves
around American ethnic minorities, particularly Native Americans, encompassing their history, culture,
identity, and contemporary role in America. Within this field, she has taught a variety of courses and
seminars, ranging from Native American literature to different aspects of Native American history, art,
and cultures in both the United States and Canada. Her publications predominantly focus on Native
Americans and indigenous art, with recent works including “Transculturation and Counternarratives:
the Life and Art of the Wurundjeri artist William Barak (2022) Journal of New Zealand and Pacific
Studies, “#NoDAPL as a Performance of Indigenous Identity and Sovereignty of the Standing Rock
Sioux” (2024) in Performative ldentities in Culture.



Laura Wilson

“Another Wedding Ain’t Gon’ Happen Here”: Resisting Marriage
Tourism at Plantations

This presentation explores how contemporary Black authors write back against slavery and the
plantation specifically within present day settings, interrogating whitewashed versions of
history via Afrofuturism, magical realism, and dystopian horror. I begin with an overview of
this genre as it emerges via two foundational novels, Kindred by Octavia Butler (1979) and
Beloved by Toni Morrison (1987), before moving on to highlight more contemporary examples
such as An Unkindness of Ghosts by Rivers Solomon (2017), When the Reckoning Comes by
LaTanya McQueen (2021) and My Monticello by Jocelyn Nicole Johnson (2021). In particular,
this presentation focuses on the short story “Broom” from Kelechi Okafor’s 2023 collection
Edge of Here, in which a Black woman, Nikki, is invited to a rich white wedding held on a
plantation in North Carolina. As she encounters the microaggressions and misunderstandings
of her patronising white boyfriend and the rest of the wedding party, Nikki begins to notice
brooms around the property that appear seemingly out of nowhere, referencing the tradition of
“jumping the broom” used by enslaved couples to signify a marriage that could not be
recognised by law. Okafor invokes the spectral presence of those formerly enslaved on the
plantation to disrupt the wedding, calling attention to the absurdity of holding marital
ceremonies at these traumatic sites, and bearing witness to the traumatic memory of
enslavement. I pair my reading of this story with scholarship on heritage tourism including
articles such as “Dear Disgruntled White Plantation Visitors, Sit Down” by Michael W. Twitty”
and “It Was Never OK to Get Married at a Plantation. Here’s Why.” by Olivia Hosken, as |
examine the contentious legacies that these locations carry in our contemporary moment.

Laura Wilson received her PhD in English from the University of Mississippi. She was a 2020-2022
CLIR Postdoctoral Fellow for Data Curation in African American Studies at Fisk University and now
works at the British Library in London. She has published on Eudora Welty, Zora Neale Hurston, and
William Faulkner. Laura is the co-editor of a collection entitled The Living Legacy of African American
Studies: Its Past, Its Present, and Its Future(s), under contract at UGA Press.



Ewa Wisniewska

Geotrauma and the Politics of Memory: Rewriting Catastrophic
History in The Broken Earth trilogy by N. K. Jemisin

N.K. Jemisin has distinguished herself as an outstanding storyteller. In The Broken Earth
trilogy, a blend of science fiction and fantasy, consisting of The Fifth Season (2015), The
Obelisk Gate (2016), and The Stone Sky (2017), she offers inventive world-building while
exploring ecological collapse as linked to systemic oppression.

In the narratives, the planet is not merely a setting but a wounded and vengeful subject
whose geological ruptures are inextricably linked to cultural and historical traumas. The paper
seeks to explore the concept of geotrauma, inscribed in and expressed through the Earth, and
the ways it functions as a mode of memory that contests official historical narratives.

Applying Kathryn Yusoff’s theory of “geologic life”, it can be argued that Jemisin
reimagines the Earth as an agent of remembrance, whose eruptions mark the persistence and
suppression of historical violence. The trilogy’s depiction of seismic catastrophe functions as a
form of memory disruption, challenging dominant histories while preserving traces of
oppression, resistance, and ecological imbalance. The orogenes, individuals whose bodies
register, channel and tame the Earth’s instability, emerge as both victims and witnesses of these
buried truths.

The trilogy depicts catastrophe not only as collapse but as a potential for epistemic
reconfiguration, enabling the reimagining of marginalized histories.

Ewa Wisniewska, PhD is currently employed at the University of £6dz, Poland. Her research interests
include feminist traits in contemporary fantasy and science fiction literature, gender and animal studies,
and the history of women.



Justyna Wtlodarczyk

Species Memories: Reading Species Stories through the
Framework of Plasticity

The presentation explores the concept of plasticity as a theoretical framework to analyze non-
human animal narratives, particularly focusing on popular North American animal fiction from
the first half of the twentieth century, inspired by Jack London but constituting a critically
neglected genre. This genre can be referred to as “species stories,” i.e. narratives that aim to
convey the essence of a specific nonhuman species. The presentation traces how plasticity—
defined as the capacity of organisms to be shaped by environmental pressures—has been used
to create species hierarchies, where dogs, especially wolf-dogs, are portrayed as the most plastic
and adaptable species. This framing of plasticity often reflects the species’ ability to internalize
human values. Consequently, the essence of canis familiaris lies in the species’ ability to form
bonds with humans. In contrast, other animals, like deer and raccoons, exhibit elasticity,
meaning they revert to their “wild nature” despite human influence. The presentation argues
that while plasticity has historically been used to uphold anthropocentric frameworks, it also
has the potential to challenge these hierarchies by offering new ways of understanding animal
agency within broader multispecies networks.

Justyna Wlodarczyk teaches at the Institute of English Studies, University of Warsaw. Her research
interests include interdisciplinary animal studies, with a particular focus on dogs and canine-human
relations. She is currently working on a project titled Animal Adaptations: Film Adaptations of Literary
Animal Characters, from the Silent Screen to Hollywood's Golden Age. In addition to dogs, she also
loves mushrooms.



Beata Zawadka

“Nothing in This House Holds Still”’: Glitch and the Mechanics of
Digital Memory

Layers of Fear (Bloober Team, 2016-2023) is a series of first-person psychological horror
games that explore memory not as narrative, but as unstable terrain—revisited through haunted
spaces like a decaying mansion, a drifting ship, or a collapsing film set. While the games have
been praised for their visual richness, they have also been criticised for incoherent storytelling
and technical instability, especially in the 2023 reboot, where all timelines are merged into a
single, playable memory environment. Players have reported disorienting transitions, broken
triggers, flickering images, and scenes that fail to load.

This paper argues that such glitches are not accidental by-products of poor coding, but
a deliberate design choice. In Layers of Fear, glitch operates as a mechanic of memory: it
creates disconnection, repetition, interruption, and the sensation of memory being played, rather
than recalled. The player is not given a stable past to piece together but is instead drawn into a
volatile loop of half-remembered affective intensities.

Glitch, in this context, does not symbolise trauma—it enacts the unstable conditions of
remembering in real time. By refusing coherence and predictability, Layers of Fear turns
memory into a playable glitch-space: a haunted, recursive feedback loop where the past cannot
be retrieved, only relived differently each time. In so doing, glitch folds memory into a digital
identity that is itself morphic—shifting, unresolved, and in perpetual transformation.

Beata Zawadka is Associate Professor at the Institute of Literature and New Media, University of
Szczecin, Poland. A literary scholar by training and a passionate cinephile, she currently teaches
primarily in the field of film studies. Her main research interests lie in new media cultures, with
particular emphasis on digitality, media as environment, and methodologies of digital and media culture
research.



Kacper Zenderowski

“Real or Not Real?” The Malleability of Memories in Suzanne
Collins’ The Hunger Games and Michel Gondry’s Eternal Sunshine
of the Spotless Mind

This paper explores the motif of memories’ malleability in Suzanne Collins’ The Hunger
Games and Michel Gondry’s Eternal Sunshine of the Spotless Mind. With the current
development of technology, society is on the verge of discovering tools to access or even
manipulate memories. However, the ethical issue of such an idea remains. Employing the theory
of reification developed by a German philosopher, Georg Lukacs, and frameworks of the critical
theory developed by the Frankfurt School, I aim to demonstrate how, in the wrong hands, the
process of memory alteration might be exploited to instill a manufactured identity, ultimately
stripping society members of their human virtues. Collins’ novel and Gondry’s film provide a
premonitory vision of the possible ramifications of manipulating identities. The footing of such
abuse of ethicality lies in an individual’s alienation and manufacturing of an amenable entity.
By contrasting these two works, my reading will exemplify the multifacetedness of such post-
truth practice with a special emphasis put on the importance of retaining authentic memories,
no matter how painful they seem, so as not to lose one’s integrity. Moreover, I am interested in
the social commentary these works present about American society’s attitude towards seeking
utopian solutions rather than facing up to the difficulties. The analysis will focus on such aspects
as blurring the distinction between truth and fiction, weaponizing and stigmatizing trauma, as
well as the temporariness of a remedy.

Kacper Zenderowski is a B.A. graduate at Jan Dlugosz’s University in Czgstochowa. Having
developed an interest in dystopian literature, he devoted his graduate work to exploring intricate
connections between said genre and reality through the prism of capitalistic system. He is presently
pursuing his academic career; as of now he has been the recipient of rector’s scholarship for two years
in a row, owing to his persistence and accomplishments. Apart from devotion to enriching his
knowledge, he actively participates in refining the culture by being a hobbyist graphic designer.



Grazyna Zygadto

“Tell Me a Story, Even If It’s a Lie”: The Role of Storytelling in
Contemporary Fiction of Latina Writers

“Tell me a story, even if it’s a lie” is the motto of Sandra Cisneros’ second novel Caramelo
(2002). Then she writes “to write is to ask questions. It doesn’t matter if the answers are true or
puro cuento. After all and everything only the story is remembered, and the truth fades away
like pale blue ink on a cheap embroidery pattern.” On the other hand, in Julia Alvarez’ latest
novel The Cemetery of Untold Stories (2024) there is a claim that some stories should remain
untold, buried or wait for the right person to tell them, and this person not necessarily has to be
a professional writer. Hence, the major questions that [ would like to address in my presentation
are as follows:

1. To whom the stories belong and who has the right to tell them?
2. Who remembers and who has the right to pass on the family memories?

3. What is the role of testimonio for minority groups? Is it a platform for the oppressed voices
to present their “truths”, and what is the role of the observer in the light of participatory
ethnography?

Finally, I would like to deliberate on the point from the CFP of individual vs. collective
memory which in the case of minority literature is rarely juxtaposed, in a diaspora often one
blends with the other as in The House on Mango Street where Esperanza promises to come back
one day to the neighborhood for the ones “who cannot get out.”

All these issues will be discussed on the example of the chosen texts by contemporary
Latina writers (Sandra Cisneros, Julia Alvarez, Norma Cantu, and Ruth Behar).

Grazyna Zygadlo is Associate Professor in the Department of American Studies and Mass Media and
an affiliate in the Women'’s Studies Center at the University of Lodz. Her major research areas include:
the marginalization of minorities in the US, specifically Latinx diaspora; women of colors feminism and
literature; postcoloniality; the existence of borderland territories; and the relations between knowledge
and power. She was a guest lecturer at the universities in Spain, Finland, Sweden, and Florida
International University in Miami. She is a member of the Society for the Study of Gloria Anzaldua
(SSGA) and HispaUSA Asociacion de estudios sobre la poblacion de origen hispano en EEUU. She is
the author of 2 monographs (Culture Matters: Chicanas’ Identity in Contemporary USA. Frankfurt am
Maine: Peter Lang: 2007; Zmieniajgc siebie — zmieniam Swiat” — Gloria E. Anzaldua i jej pisarstwo
zaangazowanego rozwoju w ujeciu spoteczno-kulturowym. 1Lo6dz: Wydawnictwo Uniwersytetu
Lodzkiego, 2019) 3 edited books and over 40 articles or chapters in edited volumes. Her most recent
book is Gloria E. Anzaldua: Feminist Body Writing and Borderlands (Routledge 2024).



