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Editors’ Preface

The immediate inspiration for the present volume of papers in American literature
and culture comes from the theoretical stances of the British anthropologist Edwin
Ardener and the American feminist critic Elaine Showalter, the authors of the
seminal essays “Belief and the Problem of Women” (1972) and “Feminist Criticism
in the Wilderness” (1981), respectively. They both recognize the fact that women
have long been consigned to a dual existence: as partly fitted into the sphere of
the dominant patriarchal culture (or domineering male discursive practice) and
as partakers of their own female enclave, inaccessible to and impenetrable by the
hegemonic male outsiders. Although the eponymous key term of reference, the
“wild zone,” formulated first by Ardener, and soon to be eagerly embraced by
Showalter, was used to diagnose the position of women within culture and their
strategies to convey their “muted” experience by means of subverting the official
sexist language, this does not mean that the book we herein offer the reader is yet
another contribution to the development of American feminist studies per se, or a
critical revaluation of a certain theoretical proposal from the historical perspective.

Inevitably, the original “wild zone,” with the boundaries of its semantic field
staked out precisely years ago, has become today subject to endless mutations,
adjusting itself, or better still: being adjusted by academics, to a forever expand-
ing set of new contexts. Its fluidity or fuzziness, however, ought to be taken as
blessings rather than curses: in the rapidly changing contemporary (“liquid”)
world it is the language that needs to keep up with new circumstances and devel-
opments, not the other way round. And, granted, the “new” experience is always
a step ahead of the word that aspires to pin it down. These days, more than ever,
researching for an up-to-date cultural analysis is like a race in which the author
is bound to lose, being doomed to approximations, and, when the research is
over, seeing more and more unexplored vistas on a distant horizon. As far as the
Contributors to the present volume are concerned, the wild zone is understood
by them as denoting the existence and experience of a group (ethnic, social, sub-
cultural, sexual, religious, etc.) that, in some identifiable ways, is/was marginalized
in American society. In brief, reaching far beyond the boundaries of feminist
agenda, the original term’s applicability has been significantly enlarged.

The multiplicity of meanings attributed to the “wild zone” in the twenty-four
articles that follow brings to mind Showalter’s reflection on the anti-systemic na-
ture of any honest interpretive process in literature or culture: “[i]t is very difficult
to propose theoretical coherence in an activity which by its nature is so eclectic
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and wide-ranging,” she wrote.! Accordingly, taken as a diverse whole, the present
volume situates itself equally far from the extremes of an anti-theoretical position
and “methodolatry” All the texts have been divided into three thematic groups,
entitled “Space,” “Experience,” and “Consciousness.” In the opinion of the editors,
such a tripartite structure endows this “untamed” volume with some clarity and
discipline; however, in certain cases the decision on how to pigeonhole a given
essay (i.e. one that overlaps two, or even three categories) was less than obvious, if
not arbitrary. After all, ordering “wild zones” is, perhaps, a contradiction in terms.
Thus, the division has been done on the basis of the identifiable dominants of
the articles, yet with full awareness that in each case there remains a more or less
strict connection between specific locality, space-related/ generated experience,
and the resulting (new) consciousness.

The book opens with an article by Marek Wilczynski, which may be read
as a clear-cut and apt introduction to the problem of the intellectually-cum-
ideologically determined movability of wild zones in the context of the history
of American literature and culture. This phenomenon is addressed both in theo-
retical terms and as a set of micro case studies discussed from the standpoint of
the juxtaposition of historical and contemporary perspectives (William Apess;
Phillis Wheatley; Richard Henry Dana, Sr.).

Aneta Dybska analyses the ways of representing the phenomenon of urban
community gardening in two film documentaries: Philadelphia: The Holy Experi-
ment (2006) and Detropia (2012). Drawing on Zygmunt Bauman’s metaphors of
the gamekeeper and the gardener, Dybska shows the problem in the broad con-
text of urban revitalization and municipal governance, asking herself whether
gardening should be perceived as detrimental to civil society or, conversely, as
facilitating urban growth.

Dorota Golanska discusses the political and cultural discourses that have
shaped the perception of the Holocaust in the USA. Particularly, drawing on
Deleuze’s and Guattari’s theories of art, the article focuses on discursive and af-
fective practices that have influenced the setting up and running of the United
States Holocaust Memorial Museum in Washington, DC.

Drawing extensively on sources from niche and mainstream media, Karl Wood
considers the phenomenon of “black flight,” or an out-migration of African Amer-
icans from largely black inner city areas to suburbs over the past decade. The

1  Showalter, Elaine. “Feminist Criticism in the Wilderness.” Critical Inquiry 8.2 Writing
and Critical Difference (Winter 1981): 182. Print.
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author argues that ways of representing the “flight” in press and on TV poorly
mask a number of preconceived ideas on racial and class issues.

Francesa de Lucia invites the reader to look at New York’s Chinatown portrayed
in Louis Chu’s novel Eat a Bowl of Tea (1961) as a wild zone of a kind. The author
discusses it as a space informed by a peculiar cultural idiom and the numerous
social barriers that shaped the life of Chinese immigrants to America after WWIIL.

The representation of the Dominican Republic in Junot Diaz’s The Brief Won-
drous Life of Oscar Wao (2007) comes under critical scrutiny in Karolina Ma-
jkowska’s article. Making use of the concept of the neobaroque and the figure of
ellipse (“deformation and decentering of the circle”), she interprets the “literary”
country on the island of Hispaniola as a wild zone: a muting, no-man’ land.

Dominika Ferens’ article offers a fresh and illuminating re-reading of works
by three mixed-race writers (Edith Eaton/Sui Sin Far, Winnifred Eaton/Onoto
Watanna, and Sigrid Nunez) through the prism of theoretical categories borrowed
from Silvan Tomkins’ affect theory. The literary texts - treated by Ferens as a zone,
or a testing ground for examining human behavior - reveal their so-far-ignored
quality of having been formally structured on selected, interlocking affects.

Ewa Antoszek reviews selected works of American-Mexican female rap and hip
hop artists, paying particular attention to their construction of gender and ethnic
identities as demonstrated in lyrics, photographs on album covers, and stage imag-
es. The purpose of the article is to demonstrate to what extent those constructions
result from the fact of the musicians’ exposure to the values of patriarchal culture.

Treating the memoir as a genre that seems exceptionally suitable for explora-
tion of the wild zone of personal and intimate experience, Katarzyna Macedulska
reviews a set of contemporary texts written by women (Alison Bechdel, Joy Harjo,
Erin Einhorn and Joan Didion). The author argues that thanks to the popularity
of this kind of literature the affective aspect of human existence (emotions, fears,
desires, etc.) is entering the public discourse on a scale previously unknown.

The world of Gloria Naylor’s Bailey’s Cafe (1992) is populated by individuals
forced to exist on the fringes of mainstream life: they are put at a political, eco-
nomic or cultural disadvantage because of their race, ethnicity, sexuality or social
class. In her interpretation of Naylor’s text, Agnieszka Lobodziec sees the link
between the experience of marginalization and the spaces that enable and foster it.

Natalia Vysotska attempts a thorough analysis of Neil La Bute’s Fat Pig, a theatre
play dedicated to the problem of discrimination against the obese in contemporary
American society. The stigma affects mainly women, and it is in this sphere of female
experience that the author of the article identifies the existence of the wild zone.

Yuri Stulov’s article concentrates on John Edgar Wideman’s novel Philadelphia
Fire (2005), whose plot draws on the events surrounding the 1985 police bombing
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of the headquarters of a back-to-nature Afrocentric group known as MOVE, lo-
cated in Osage Avenue in Philadelphia. Emphasizing its formal complexity, Stulov
interprets the novel as a postmodern critique of imperialism and colonialism, and
as yet another contemporary revaluation of Shakespeare’s The Tempest.

Pawel Frelik proposes to look at Paul Laffoley as an artist from a wild zone, i.e.
as one whose works defy rigid, unequivocal classifications. Manifestly self-aware,
they are not, it is argued, examples of art brut; their marginality and indebtedness
to science-fiction aesthetics push them far from the regions of “high art”; and
their “un-rationality” estranges them from the majority of science-fiction critics.

Jerzy Kamionowski demonstrates how Sonia Sanchez, an “uncompromising
voice of the wild zone,” has managed to resist the patterns imposed by discourse
of the dominant (allegedly “universal,” but in fact hegemonic) white culture.
Speaking in a politically incorrect (and aesthetically provocative) way, the Afri-
can American poet has expressed the experience of black women, as well as the
concerns of black ghetto inhabitants.

In an analysis that cuts across genres and epochs, Oskar Zasada identifies a
number of significant parallels between the movie Super (2010, directed by James
Gunn) and Cervantes’ Don Quixote. The author asserts that the former suffers
from a “multiple genre disorder;,” which, in his view, provides the reasons for its
commercial fiasco.

Kirk Palmer offers a reading of Herman Melville’s Moby-Dick as Ishmael’s
report from the wild zone. Even if slightly too skeptical of the contemporary criti-
cal theories, this interpretation of the classic novel draws upon the categories of
“integrity” and “extension,” introduced into theoretical discourse by Craig Werner.

Originally propounded by Henry David Thoreau, the concept of “wildness,”
as well as its contemporary reformulations in queer theory become instrumental
for Krystyna Mazur in her analyses of three films: Barbara Hammer’s Dyketactics
(1974) and Dyketactics Revisited (2005), and Wu Tsang’s Wildness (2012). The
author argues that each of the three filmmakers redefines “what is political, em-
bracing spaces not inherently ‘political’ and engaging in performative acts which
traditionally are considered pre-political”

Justyna Kociatkiewicz considers the means by which popular culture absorbs
conspiracy narratives and adapts them to the rules of its own dominant discourse.
As exemplified in the analyses of Francis Ford Coppola’s The Conversation (1974)
and Tony Scott’s Enemy of the State (1998), the phenomenon often results in such
narratives becoming typical interpretive modes of life in contemporary America.

Malgorzata Poks focuses on the phenomenon of twentieth-century “Christian
anarchism,” dwelling on the lives of the idea’s main proponents (e.g. Jacques Ellul
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and Dorothy Day). She presents them as people who would condemn American
consumerism, the exploitation of the poor, and “notorious” aspects of American
foreign policy.

In her article, Aleksandra M. Rézalska examines ways of representing Muslim
women in American television series produced in the aftermath of the World
Trade Center attacks: 24, Sleeper Cell, The Killing and Homeland. The author takes
the opportunity to show the degree to which the American media are permeated
and controlled by sexual and racial ideologies.

Adalbert Stifter’s short story “Rock Crystal,” which is a classic example of Bie-
dermeier literature, was translated into English twice (in 1914 and 1945). Em-
phasizing the fact that both versions were published at turning points in German
history, Pawel Stachura unveils the correlation between the translations and the
changing image of German culture in the USA at the time.

Mariusz Marszalski reads the pro-ecological poetry of Robinson Jeffers so as
to highlight the American poet’s consistency in locating human culture within a
wild zone (and thus reorienting the traditional opposition nature/culture). At the
same time, the critic asks the reader to estimate the extent to which the concepts
of “spoiler culture” and “despoiled nature” that Jeffers championed overlap or
condition each other.

Laura Suchostawska’s deliberations revolve around the personification of ani-
mals and plants in A Sand County Almanac (1949) by Aldo Leopold, an Ameri-
can ecologist, forester and environmentalist. In a paradoxical sense, Leopold’s
personifications retrieve mute wildlife from the wild zone; nevertheless, they are
“rhetorical” rather than “heuristic,” which, as the author of the article asserts,
slightly alters the intention of the book.

Tomasz Basiuk concludes the volume with a lengthy, theoretically complex and
analytically elaborate essay which approaches the American version of Shameless
(2011) as a portrayal of the growing American underclass and the related social and
economic contexts, which allows him to treat it as a political allegory. The author
demonstrates how the TV series’ central theme is related to the topic of wild zones.

*

The editors of American Wild Zones: Space, Experience, Consciousness would like
to express their deep gratitude to the Embassy of the United States for sponsoring
the publication of the volume.

Jerzy Kamionowski
Jacek Partyka
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