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Preface

The traditional distinction between the natural and the artificial ca
criticized, pace René Wellek or Hans Robert Jauss, as an arbitrary construct, a
venient scaffolding for synthesis of a history of a culture. The distinction |
short, artificial. Thus, focusing on arbitrary and artificial constructs, such as t
nology, manners, history, subjectivity and identity, this collection of essays
plays all the advantages of artificiality: coherence, economy, elegance, and a
all, beauty. The collection creates an architectural vision of American literature
culture as something made, purposefully, to fulfill premeditated goals; it pre:
literature and culture as a set of technologies.

Artificiality and naturalness tend to shape human experience even at the i
basic, supposedly natural levels. As J. David Bolter suggested in the seminal i
Man (1984), the very structure of the self can be seen as a technological proc
invented and perfected for the benefit of makers and users. The idea was fur
developed by numerous authors, including Raymond Barglow in 1994, who
optimistically sees current technological advances as a “crisis of the self” How
it may be impossible to trace development of the self in terms of a clear nat
artificial polarity when, as Robert Pepperel’s The Post-Human Condition sugg,
the polarity itself is not valid. The same applies to similar distinctions in the s
ol collective life, or of material culture.

In a recent interdisciplinary book about the natural and the artificial, wl
(itle is almost the same as the title of this volume, Bernadette Bensaude-Vin
and William R. Newman (2007) point out to the ambiguous and problematic
ture of the distinction: “Debates over art and nature generally conceal the by
questions that undergird and drive them: is techne a continuation of nature’s ac
ity (tools being viewed as something like the prolongation of a person’s han
rebellion against nature, or a challenge to nature?” (3). With this question in m
ilIs impossible to read nature and art as a polarity, not to mention an ethi
charged polarity (good nature and bad technology), and no author in the |
ent volume does so. The recurrent theme however, is the creation of artifici:
Lo, what people do to nature, “Verbs,” as Benaude-Vincent and Newman obse

matter here insofar as the substantives nature and art are defined by their mu
relation, Does art mimic nature? Represent nature? Simulate nature? Com|
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